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“PORTRAIT OF A GIRL” 3 BARTEL BRUYN 
On view in the exhibition of early German art at the galleries of Julius Bohler in Munich. 


PRICE 25 CENTS 
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“Girls Reading” By Robert Brackman, A.N.A. 














“Autumn Afternoon” By Carl Wuermer 





“Demoiselle Cranes” By Jessie Arms Botke 


The above reproductions are from our 1934 Year Book 
recently published. 

This handsome brochure contains about sixty-five half- 
tone reproductions of paintings and sculpture and the cover 
is a four color plate reproduction. 


We offer this book, while the edition lasts, for $1.25 
each, postpaid. 





Exhibitions on view at Grand Central Art Galleries, 15 Vanderbilt Avenue 


Founders Exhibition 


Until November 20th 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 


Grand Central Terminal 
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. FIFTH AVENUE at 5lst STREET 
New York City 


Former Union Club Building 


| OPEN DAILY, EXCEPTING SATURDAY AND SUNDAY, 9:30 A. M. TO 5:30 P. M. Ie 
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Chicago Exhibit 
Richly Rewards 
Summer Visitors 


Great Works by Old Masters | 
Real Strength of Display De- | 
spite Bold Encouragement | 


Given to American Art 


MARY 


By MOoORSELL 


CHICAGO—Although the 1934 Cen- | 


tury of Progress Art Exhibition is ad- 
mittedly less impressive and less uni- 


fied than its magnificent predecessor, | 
it again constitutes a splendid artistic | 
oasis in the aridity of the summer art | 
season. The Fair itself is undoubtedly 
bigger and better than ever this year, | 
but a survey of its scientific marvels | 


and synthetic transcriptions of Europe, 


only makes one more deeply apprecia- | 


tive of the restorative functions of art 


. . . . sae . + : | 
in a materialistic civilization. Entering 


the cool portals of the Institute after 


a morning amid the bright and com- | 


placent modernity of the Exposition, I | 





was never more conscious of the 
strange peace and serenity that ema- 
nate from every great work of art. 

The may of | 
course find slight sacrifices entailed by 


overly conscientious 
the large panorama of American art 
which has been so carefully assem- | 
bled. Certainly our native productions 
have scarcely reached a degree of de- 
velopment where vivacious enjoyment 
transcends appraisal. But by seeing | 
the old masters first and then turning 
to the scene, a mood of 
cheerful patience is attained for the in- 
evitable ups and downs of our achieve- 
ments, 


American 


THE OLD MASTERS 

The finest gallery in the display has | 
been given to Spanish painting, domi- | 
nated by a large group of notable El | 
Grecos in American collections. Here | 
the smouldering beauty of Velasquez, | 
the stabbing verity of Goya and the | 
story telling phantasy of the Ayala | 
altarpiece are all subordinate to the | 
tragic aspiration and the flame-like 
of the Grecos, which 
range from the strange ascetic tender- 
ness of line and color in “The Holy 
Family” loaned by Cleveland to the 
surging emotion of “The Purification | 
in the Temple.” It is a wonderful gal- | 
lery, to which one 


brush strokes 


turns again and 


again, 

There is a greater variety of mood 
and attraction in the gallery of Dutch 
and Flemish painting, but even so the 
room is subtly dominated by the com- 
pelling power of Rembrandt’s genius— 
brutally introspective in the great 
“Self Portrait,” burning in saturated 
shafts of light and color in “Joseph and 
Potiphar’s Wife” from Knoedler’s and 
tender and contemplative in the “Young 
Girl at Open Door.” A few moments 
later one is conscious of the delicate 
music of the painters of interiors, found 
in its greatest perfections of nuance 
and mood in the superb Terborch lent 
by Wildenstein but echoing in lesser | 
and delightful melodies in works by | 
Ochtervelt, Metsu and Caspar Netscher. 
The lusty full length portrait by Suster- | 
mans dominates one wall with its glow- | 
ing crimsons and one lingers happily 





(Continued on Page 6) 


| French and Company, was formerly in 


seum in Madrid. 
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IMPORTANT GOTHIC TAPESTRY 


This beautiful example, representing “The Procession to Calvary,” 
Rockhill Nelson Gallery of Art in Kansas City from French & Company. 


Kansas City Acquires an Important Gothic Tapestry 


KANSAS CITY. 
hill Nelson Gallery of Kansas City an- | 
nounced early this month the acquisi- | 
tion of a superb Gothic tapestry woven 
in Brussels circa 1510 and representing 
the Procession to Calvary. This impor- | 
tant weave, which was acquired from | 


the collection of the Spanish Duke of | 
Estremera, a descendant of the noble 
Uceda family in whose possession it 
has been for over a century. It has been 
exhibited at the inaugural opening of 
the new wing of the Cincinnati Mu-| 
seum and at the Archaeological Mu- 


| 





As may be noted from our illustra- 
tion, the design is dominated by the | 
strong diagonal of the cross, dramati- | 
cally accenting the figure of Christ 
amidst the compactly massed throngs 
of soldiers and mourning women. The 
superb quality of the weave is manifest | 
both in its orderings of rhythm and) 
mass and in the feeling for individual | 
portraiture, brilliantly achieved within 
the stern restrictions of its essentially 
rothic framework. Sharply angular, 
and crisply accentuated, the treatment | 
of drapery folds and sumptuous cos- 
tumes enhances the richness of the 
hanging without detracting in any way 
from its deep religious emotion. The | 
Flemish-Gothic instinct for portraiture, 
most brilliantly displayed in the group 
of three men on horseback at the por- 
tals of Jerusalem, also appears with | 
subtle intensity in the expressive fig- | 
ure of Simon the Cyrenian, the urgent 
movement of the soldier in the fore- 
ground and the tender solicitude of 
Veronica, holding up the veil. 

In the middle distance, the proces- | 


| beautiful for the reds, 


| Christ 
| woman with upraised hands at the ex- 


has recently been acquired by the William 





BRUSSELS, CIRCA 1510 








The William Rock-| Golgotha, where the phantastic rock | nally one of a set of four or five weaves 


formations beloved in Flemish painting 
appear, as well as a church and group 
of buildings similar to those found in 
the Lowlands at the time the tapestry 
was woven. In the immediate fore- 
ground, delicate sprays of mille fleur 
heighten the tragic intensity 
scene with their fragile purity of form. 

The coloring of the weave is most 


blues, greens 
and golden tones retain their original 


virility and are further enhanced by | 


the mellowness imparted to them by 
time. Especially unusual is the fluc- 
tuating terra cotta seen in the robe of 
and in that of the mourning 


treme right. 'The highest technical per- 
fection of the weaver’s art is found in 
the treatment of the middle distance 
and background—relegated to a sub- 
ordinate position, yet forming an in- 
tegral part of the composition. 

By stylistic comparison it is not un- 
likely that this hanging may have ema- 
nated from the same atelier as the well 
known “Entombment” tapestry in the 
Louvre and of the “Crucifixion” in the 
City Museum of Forli in Italy. It is also 


of the same style and quality as the fa- | 


mous “David and Bathsheba” and the 
“Passion” series, both in the Spanish 
Royal collection. This similarity is es- 


| pecially marked in the design and in 


the treatment of the border. 


Although the subject of the Passion | 


of Christ was one of the favorite 
themes of Gothic designers, but few 
original sets are extant today. We are 
fortunate to have isolated examples 
available, as the majority of individual 


pieces and numbers belonging to the | 


set are mainly in museums and cathe- 
drals, and hence forever the property 
of the public and the church. 

The present tapestry, which meas- 


of the| 


representing scenes from the Life of 
Christ. It depicts, as is obvious, only 
the Procession, in contrast to certain 
| other hangings with religious subjects 
in which two, three or even four epi- 
| sodes from the Life of Christ were il- 
| lustrated within a single panel. In the 
| treatment of the subject, the designer 
has here given full and complete scope 
| to its importance, 
| The tapestry is in a wonderful state 
of preservation. It is entirely free from 
| restoration and with the exception of 
| the delightful mellowness which en- 
hances its appearance, is in the same 
state as when it left the looms over 
four centuries ago. No museum or col- 
| lection can boast of a finer example of 
its kind. In addition to its rarity, the 
hanging possesses all the qualities es- 
| sential to the success of a great tapes- 
|try. There are several well known 
| specimens depicting scenes from the 
| life of Christ in some of our celebrated 
American collections, notably the 
“Crucifixions” in the Joseph Widener 
and Georges Blumenthal collections, 
but both are later in period than the 
| present example. This also applies to 
'the “procession to Calvary” tapestry 
| in the Jacquemart-Andre Museum in 
| Paris. The fine “Ecce Homo” subject 
| formerly in the collection of the late 
| J. Pierpont Morgan is contemporary in 
| style and design to that of Kansas 
| City’s recently acquired “Procession,” 
| the border being well nigh identical. 
The border of the tapestry is com- 
posed of continuous clusters of grape- 
| vines, pomegranates, sweet peas, roses 
and other flowers, woven in natural col- 
/ors on a deep blue ground. It is inter- 
esting to note that it even retains the 
original blue band selvage and that the 
| tapestry is lined with its original linen, 
| quite remarkable in a specimen of this 
| period. As to the designer, this subject 
| is now being investigated by one of the 








sion is continued in miniature scale to | ures 9’ 10” wide by 9’ 8” high, was origi-| foremost experts in this field. 




























Offers Notable 
Auction Series 





Wide Range of Rare Offerings 
Will Attract Connoisseurs to 
Dispersals in Lucerne From 
August 27-September 1 


LUCERNE. — Detailed information 


and photographs of some of the out- 
standing offerings in the series of dis- 
persals to be held at the Fischer Gal- 


leries in Lucerne from August 27-Sep- 


tember 1, more than confirm the high 
expectations aroused by the brief an- 
nouncement 


of this event which 


reached us in July. Ranging from early 
incunabula and rare armor, down to 
French XVIIIth century furniture and 
paintings by old masters, this auction 


week is notable not only for the quality, 


but for the great diversity of its offer- 


ings. Naturally within the compass of 


this article it is only possible to point 
out some of the major items in each 
category and to give a general survey of 


the contents of the sales. 


The first series of sales on August 
27, 28 and 29 will be devoted mainly to 
rare manuscripts, bindings and minia- 
tures. Here, in addition to the varied 
treasures comprised in the private 
library of Dr. Joseph Martini—first 
editions, rare books from the XVth- 
XIXth centuries, autographs and pre- 
cious bindings—there is the outstand- 
ing offering of an XIth century Gospel 
from the Abbey of St. Georges of 
Rennes with miniatures and original 
silver bindings. Books of Hours, Per- 
sian and Armenian illuminated mas. of 
exceptional beauty. Eastern and West- 
ern miniatures and incunabula are also 
found in this fine collection. Bibliophiles 
will also doubtless be attracted by a 
series of fine editions from the XVIth 
to the XIXth centuries, a group of 
books from famous modern presses 
and a series of Swiss colored views. 

The session on the morning of Au- 
gust 28, which is devoted to hunting 
arms from the collection of Prince 
Thun of Tetschen and to a collection 
of arms consigned by captain “M von 
F” features no less than three complete 
suits of armor, among these being a 
German “feldharnisch” of 1510 and an 
extremely interesting Italian suit dat- 
ing from about 1550. The high develop- 
ment of the Augsburg armorer’s art in 
the period circa 1560 is marvelously 
displayed in an important half har- 
ness, with bold all over acanthus pat- 
terning. Further deserving of special 
mention is a rare piece of horse armor, 
German, about 1560, and a most unu- 
sual visier helmet of the “schembart” 
type. Swords, pistols, targets, halberds, 
cannons, etc., are aiso offered in this 
session. 

A collection of mediaeval art con- 
signed by Dr. Codella of Graz is the 
offering of the afternoon session on 
August 29. Here one notes especially 
a remarkable Limoges plaque of the 
XIIth century in which the central 


(Continued on Page 7) 
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GREAT INTEREST 
IN BOHLER SHOW 





MUNICH.—Since the exhibition of 


early German art shown at the Bohler | 


Galleries in Munich throughout the | 
summer is such an important contribu- | 
tion to our understanding of this pe- 
riod, we are glad to be able to repro- 
duce in this issue several notable works 
from this fine display. Mr. Julius 
Béhler is certainly to be congratulated 
both upon the important holdings of 
his firm in this field and upon his en- | 
terprise in securing from private col-| 
lectors and museums, works which il- 
lustrate various important trends in 
the period. 

The exhibition is especially valuable | 
at this time in giving fresh revelations | 
of the varied imaginative and aesthetic | 
currents which enlivened and enriched | 
Jerman from the late Gothic period to | 
the early Renaissance. First of all, it | 
yields a brilliant survey of achieve- | 
ments in portraiture during this era. 
The power of searching analysis and | 
exquisite brushwork unite in fine ex- | 
amples by Barthel Bruyn, Bernhardt 
Strigel, Jacob Seisenegger, Schaffner, | 
Amberger and Cranach. In this group | 
of works one feels both that homely | 
sense of truth and carefully disciplined 
beauty of line and color, so character- 
istic of the German tradition. 

In the sphere of religious art the ex- 
amples shown are no less revelatory of 
the undercurrents of both mysticism 
and realism which give German paint- 
ing its distinct individuality. Here the 
intensity of the Gothic spirit is felt 
in Altdorfer’s “Presentation of the Vir- 
gin in the Temple”; the smiling charm 
of a less devout mood in the delight- 
ful saints from the circle of Konrad 





Witz and the living reality of the leg- 
ends of the saints in such works as 
the magnificent altar wings by a mas- 





ter of the Upper Rhine district of about 
1490, and in the famous panels by 
Nicolas Manuel Deutsch —the “Work- 
shop of St. Elegius and St. Joachim” 
and “Anna at the Golden Gate.”” Among 
the Madonnas attention naturally cen- 


ters upon the marvellous “Virgin and 
Child” by Hans Holbein the Elder, a 
most important feature of the exhibi- 
tion. 

The sculpture also reveals that re- 
freshing individuality of vision and 
technique which distinguish the mas- 
ters from the various districts. Sturdy 
realism is found in such carvings as 
the famous peasant figures by Nicolas 
of Hagenau and the St. Elizabeth, dat- 
ing from about 1520, very much a Nu- 
remberg lady of the bourgeoise. The 
greater and more tragic intensities of 
plastic form mark the stark Mater Do- 
lorosa of Lower Bavarian provenance, 
while the Rhenish Madonna of the 
XIlIth century is also imbued with the 
deep religious impulses of the period. 
That gayer and more joyous spirit, 
which moved German and Swiss as well 
as Italian artists to lavish the joys of 
color and exquisite form upon the 
church appear most strikingly in such 
works as the XVth century Tyrolese 
angel with a trumpet, and the poly- 
chrome stucco relief of the Adoration 
of the Kings of the same era. 








“THE ALBA MADONNA” 


This famous work from the Hermitage is reported sold by the Soviet 
Government to the Hon. Andrew W. Mellon for $1,500,000 


Reported Addition to Mellon 

Collection of Great Raphael 
Another 
Treasure to America. 


Brings Hermitage 


Tue Art NEws is glad to be able to 
reproduce in this issue Raphael's fa- 
mous “Alba Madonna,” which 
ing to Associated Press reports has 
just been purchased by Mr. Andrew 
Mellon from the Soviet Government for 
one and a half million dollars. It is 
also stated that the painting will soon 
be brought to the United States and 
added to the financier’s remarkable col- 
lection. The price is one of the largest 
ever reported for the sale of a painting. 

The painting was executed in Rome 
between 1508 and 1512, during the lat- 
ter part of the lifetime of Julius II, to 
whom Raphael owed the commission 
for the decoration of 
Stanze. The work was secured by the 
Duke of Alba from a church in Naples 
and in 1801 the Duchess is said to have 
bequeathed the canvas to her physi- 
cian. Then passing into the possession 
of the Danish Ambassador at Madrid, 
the work was acquired by Czar Nicho- 
las I of Russia in 1836 for £14,000. 
Long one of the prides of the Her- 
mitage, the painting is widely known 
and is reproduced, among other vol- 
umes, in Klassiker der Kunst and in 
Bryan’s Dictionary of Painters and En- 
gravers, Vol. IV. As may be seen from 
our illustration, the modelling and 


accord- 


the Vatican | 


The Art News 


“Alba Madonna” Reported Sold 
To Andrew M 


ellon for $1 500 000 | KANSAS CITY.—The William Rock- 

9 9 |} hill Nelson Gallery of Art has recently 
acquired a Head of Hercules, life sized 
| and in Pentelic marble, which was se- 
cured from the Brummer Galleries. 
The sculpture is beyond question of the 
school which found its influence in the 
|}innovations of Scopas and may be 
placed within the period of activity of 
the artist himself, between 394 and 
| 350 B. C. The deeply set eyes, the full 
ness of the lids at the outer edge, the 
sensitive and mobile mouth, all point 


PEIPING 
CHINA 


By RAPHAEL 


© 
|composition are of consummate beauty, 
| the figures being grouped in the favor- 
ite pyramidal design within the diffi- 
cult of the circle, Strength 
land tenderness are united in the beau- | 
tiful figure of the Virgin, while the un- 
draped body of the half-standing Christ 
|Child has a firm, clear loveliness that 
lis enhanced by the lyrical treatment | 
of the landscape background and by | 
|the charming flower sprays in the fore- | 
ground. 


In 1928 Mr. Mellon purchased an-| 
other world famous Raphael, the large | 


confines 


680 FIFTH AVENUE 


“Cowper Madonna” from the collection | 

of Lady Desborough, for which he is | CHICAGO 
/reported to have paid $900,000. This | 846 N. Michigan Ave. 
work, like the smaller Madonna now 


in the Widener collection, was brought | 
to England by Lord Cowper, who was | ————— 


LONDON 


166 Piccadilly 


Saturday, August 18, 1934 


Kansas City Buys Marble Head 


to that greater, deeper emotionalism 
which marked the work of Scopas and 
differentiates him from the earlier 
men such as Phidias and Praxiteles. 
The subject his identifying 
lion’s skin as a cap, which covers the 


wears 


top of his head and falls along the 
back of the powerful, slightly turned 
neck. The hair and beard are merely 


suggested, as Scopas and his followers 
turned sharply from the realism of 
Praxiteles. Although there are dam 
ages, these serve only to intensify the 
lrama of the conception. 


ORIENTAL ART 
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YAMANAKA & CO. 


NEW YORK 


BOSTON 


456 Boylston Street 





Ambassador to the Court of Tuscany | 
in the XVIIIth century. At the time | 
of its acquisition, the importance of | 
this painting and its significance to | 
America was widely heralded in art | 
circles. That a second world famous | 
Raphael is now entering Mr. Mellon’s | 
collection is indeed exciting news. 


Although definite confirmation was 
never obtained from Mr. Mellon, it is | 
well known in the art world that he| 
purchased several masterpieces from | 
the Hermitage some four or five years | 
ago. Many stories appeared in the 
press in 1931, stating that a number 
of the greatest treasures had disap- 
peared from the walls of the Hermi- 
tage, among these being a Botticelli, a 
Velasquez, a Van Dyck, a large Rem- 
brandt and several smaller works by 
this same master. Although the great- 
est secrecy attended these purchases, 
it was generally believed in the art 
world that the rumors of their pur- 
chase by Mr. Mellon were correct. 
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JACOBS ART GIFT 
FOR BALTIMORE 


BALTIMORE. - The collections of 
Baltimore Museum of Art received 
in July a 


the 


most important addition 


through the generosity of Mrs. Henry | 


Barton Jacobs, whose paintings, tapes- 


tries, porcelains and jades are general. | 


ly regarded as forming one of the finest 
private aggregations of their type in 
the East. Under the conditions of the 
bequest, a special wing is to be built 


for the collection at the museum, in 


order that the paintings and other rari- | 


ties may be suitably displayed as a 


unit. 


The gift was offered through General | 


Lawrason Riggs, President of the Mu- 
seum, on July 17 and was accepted for 
the city by Mayor Jackson. Among the 
outstanding paintings in the collection 
are works by Rembrandt, Hals, Peru- 
gino, Van Ruisdael, Van Dyck, Raeburn, 
Reynolds, Romney, Greuze, Murillo, 
Charles Wilson Peale and Thomas 
Sully. Mrs. Jacobs also plans to donate 
to the Baltimore Museum her rare Au- 
busson Chinoiserie tapestries, dating 


from about 1750 and her antique fur- 


niture and art books. 

Further and more detailed informa- 
tion concerning this notable gift will 
not be available until 
the museum is completed, 


COLOR FOUND ON 
THE BED OF WARE 


LONDON.—A discovery of consider- 
able artistic and historic interest has 
lately been made at the Victoria and 
Albert Museum in connection with the 
Great Bed of Ware, the Morning Post 
reports. 

After its purchase in 1931 
was exhibited in the Central Court of 
the Museum among recent acquisitions. 
It has now been removed to a position 
in the permanent collections and the 
opportunity was taken for a thorough 
examination of the faint traces of paint- 
ing still visible on the surface. 

On the removal of thick coats of dirt 
and discolored varnish much of the 
original polychrome decoration has 
been revealed in a very remarkable 
state of preservation. The salient de- 
tails of the carving on the head or back 
of the bed, consisting of grotesque and 
terminal figures, are now seen to be 
painted in a scheme of primary colors 
almost as brilliant today as when first 
applied nearly four hundred years ago. 


installation in| 


| 
the bed | 








“PORTRAIT OF A WOMAN” 





By JACOB SEISENEGGER 


A feature of the exhibition of early German art now on view at the Boehler 
Galleries in Munich. 


Walters Gallery in Baltimore 
Appoints Its Staff of Experts 


BALTIMORE. Last month’s an- 
nouncement of the appointees to the 
staff of the Walter’s Art Gallery 
aroused general interest in the art); 
world. The archaeologists and experts | 
who have been selected are to conduct | 
a systematic classification of the more | 
than 20,000 items in the gallery. It is 
estimated that this task will require 
two years. The appointments were an- 
nounced by the advisory committee of 
the gallery, which is headed by Fran- 
cis Henry Taylor, director of the Wor- | 
cester Art Museum. | 

Miss Winifred Kennedy, registrar, 


will be in charge of the catalogue. Miss 
Dorothy Hill will classify the classical, 
Egyptian, Mesopotamian and Roman 
art. Miss Dorothy Miner has been made 


| librarian and cataloguer of illuminated 


mss., incunabula and decorative arts. 
Marvin C. Ross will classify the early 
Christian, mediaeval and Renaissance 
decorative arts. George H. 
has been made research cataloguer in 
the department of modern painting and 


American art, while Edward King will | 


be head of the department of 
pean painting and Oriental art. 


Euro- 








A set of three silver gilt Sugar Castors of octagonal 
By Thos 





form 


Farrer, London, 1722. Height of 


Engraved with Royal Cypher 
large Castor, 74% inches 


A Specimen from My Collection of Fine Old English Silver 


RARE ENGLISH & CONTINENTAL 


SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


S. 


. PILLS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 

















KNOEDLER 
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EXHIBITION OF 


SELECTED PAINTINGS 





and ETCHINGS 


BD 


Hamilton | 


14 East 57th Street, New York 





LONDON 
| 15 Old Bond St. 


PARIS 
20 Rue de la Paix 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, : 
DOUANIER ROUSSEAU 





NEW ADDRESS 
in Berlin BELLEVUESTR. 10 


THANNHAUSER 


LUCERNE BERLIN 











CENTUR 
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before the adorable Arent de Gelder por- | 


trait from the Institute’s collection. 
The robust fervor of Rubens, the flash- 
ing gusto of Hals, the earthiness of 
Teniers and the aristocratic spirit of 
Van Dyck are also felt in the fine ex- 
amples of their work in this gallery. 

A few notable loans, supplementing 
the remarkable collections of the Insti- 
tute, feature the gallery 
early Italian painting. Chief among 
these are the exquisite Fra Angelico 
panels loaned by Mr. Edsel Ford, with 
their pure ascetic joy of rhythm and 
color, their burnishings of gold warm- 
ing the clear beauty of the forms. An- 
other high spot in this gallery is the 
“Classical Figure” by Signorelli, rarely 
subtle both in form and color, while 
amidst the devotional trends of the 
era, the glamorous worldliness of Di 
Giorgio’s “Chess Players” stands out 
compellingly. Other superb works from 
the Ryerson collection, such as the 
Botticini tondo, not only add to the im- 
pressiveness of the ensemble but make 


one realize afresh how fortunate Chi- 
cago has been in the enlightened gen- 
erosity and taste of her leading citi- 
zens. 

Later Italian painting, with its rich 


devoted to 





| Titian’s 


; 
outpouring of creative energy from 
many schools and city states, occupies 
| the adjoining room. Here the glowing 
blacks of the portraits, with their 
poignant psychological verities, height 


Venétians and the tenderness of the 
Florentines. Of the Veroneses, we pre- 
ferred the Institute’s own “Creation of 
Eve” with its beautifully modeled re- 
clining nude to the richer and more 
complicated orchestrations of “The Re- 
pentant Magdalene” from the National 
Gallery of Canada or the “Rest on the 
Flight Into Egypt” from the Ringling 
Museum. 

In portraiture, the Institute has been 
particularly fortunate in the loan of 
the rare Antonello da Messina from 
the Johnson collection, so compelling 
in its evocations of inner life, so strong 


sion of the essential. 
spot among the 


Another 
portraiture 
“Member of the Contarini 
Family,” from Wildenstein, at once 
powerful and magnificent, couched in 
richer forms and color than the Mes- 
sina, but as unforgetable. Other works 


high 


loans is 





which display the tremendous life and 


Bellini, owned by Howard Young and 
Mr. Bache’s Ucello, in which the girl’s 
sharply chiseled profile seems to cut 
against the dark background with an 
enigmatic force. 

The religious emotion of the XVth 
century appears in a wide range of 
deeply personal expressions. The lines 
and rhythms of the Botticelli tondo 
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loaned by Mr. Hamilton are imbued 
with a yearning tenderness; the folded 
wings of the Gozzoli angels in Mr. 
Ford’s painting reflect a deep stained 


| radiance over the Virgin and Child; a 
en the sensuous beauty of the great | 


lyrical sweetness of emotion and color 


| plays over the Perugino tondo, which 


} 


and so inevitable in its plastic expres- | 


| quisitely 
| brilliance of the epoch are the splendid | 
the 


also comes from Mr. Hamilton. A spir- 
ited Magnasco and lively examples by 
Piazetta and Mola, bring Italian art 
down to the swinging rhythms of the 
Baroque period. 

English, French and German paint- 
ings of the XIVth, XVth and XVIth 
centuries are grouped in a single gal- 
lery. Here we enjoyed especially the 
Institute’s recently acquired Altdorfer, 
with its homely Teutonic honesties of 
form and emotion and Knoedler’s Kon- 
rad Bauer—a genuinely naive young 
lady who according to the inscription 
on the back of the picture has “just 
reached nineteen years which up to 
now flowed in free youth.” Cranach is 


splendidly represented by “The Cruci- | 


fixion” from the Worcester collection 
and by the “Portrait of a Young Noble- 
woman” whose beauty scarcely needs 
the jewelled enhancements of the ex- 
painted necklaces. Of the 
French school, one finds in addition to 
Institute’s pictures the splendid 
Bourdichon diptych lent by Mr. Schiff, 
Clouet’s “Charlotte of France” and the 
moving “Pieta” of the Northern 


| French school, both loaned by Mr. Ep- 


stein. 

Dutch and Flemish painting of the 
XVth and XVIth centuries is also fine- 
ly presented, with the richness of the 


Ryerson collection enhanced by a num- 
ber of significant loans. Thus the two 
Rogier van der Weydens owned by 
Chicago are accompanied by the deep- 
ly felt “Pieta” from the Schniewind 
collection and by the marvelous 
“Scenes from the Life of Pope Sergius 


I,” in which the miniature-like beauty | 


of the background heightens the pure 
religious feeling of the central scene. 
This same pope appears as incidental 
figure in the wholly delightful little 
landscape by Jan de Cock, loaned by 


Mr. Albert Keller, which epitomizes 
the rich imaginative values of early 
Flemish landscape art. Then, in the | 


“Madonna and Child with Saints,” at- 
tributed to the Master of the “Legend 
of St. Ursula,” one feels the inherent 
majesty of the Gothic spirit, with its 
sharp intensities of form adorned with 
rich color and incidental pattern. 
Among the portraits in this room is one 
of the star attractions of the exhibi- 
tions—the “Portrait of a Man” 
Petrus Christus, from the Balch collec- 
tion, marked by a certain smouldering 
intensity of psychological insight. The 
quiet, yet stately portrait by Antonio 
Moro, sent by Mrs. J. Horace Harding, 
also attracts particular attention in 
this gallery. 

In the section devoted to French and 
English painting of the XVIIth, 
XVIlIth and early XIXth 
one naturally seeks out first Watteau’s 
“Le Mezzetin” from the Wildenstein 
Galleries, which is one of the paint- 
ings which was formerly in the Her- 
mitage. Here the lonely nostalgia of 


by | 


centuries, | 
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Y OF PROGRESS ART EXHIBIT REVIEWED 


the musician, deeply felt by the artist, 
seems to imbue the colors and forms 
with a haunting poetic melancholy, 
After paying obeisance to Gainsbor- 
ough’s famous “Portrait of Mrs. Phillip 
Thicknesse,” we especially enjoyed the 
spirited yet tender “Miss Juliet Mott” 
by this same artist, Reynold’s “Miss 
Mary Hickey” and the uncompromis- 
ing strength of Hogarth’s “Mrs. But- 
ler.” And among the old friends, Char- 
din’s “Soap Bubbles” again aroused 
our wondering admiration. 

FRENCH XIXTH CENTURY ART 

Although there has been no attempt 
this year to duplicate the long series 
of French masters ranging from Ingres 
and Delacroix down to the present day 
offered in 1933, the Institute’s posses. 
sions in this field are so remarkable 
as always to create envy in the New 
Yorker’s bosom. This summer Mr. 
Harshe and Mr. Rich have centered 
their attention upon a more complete 
showing of such painters as Delacroix, 
Courbet, Corot and Daumier. Of these, 
Corot especially may be seen in a wide 
gamut, including the early Italian pe- 
riod, such important figure subjects as 
“Femme au Mandoline” and “The Red 
Dress” and the more obvious poesiegs 
of his later landscapes. Of the Cour- 
bets, the Art Institute’s powerful 
“Mere Gregoire” and the Metropoli- 
tan’s compelling “Polish Exile” easily 
|claim first honors. The Delacroix 
showing is particularly fine and to the 
rich series of paintings and sketches 


(Continued on page 14) 
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The Fall Auction Market for Fine 
Paintings, Antique Furniture, Rare 
Books, Objects of Art and other 
Antiquities will be an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
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erty prior to its exhibition and 
sale. Your communication will be 
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motif of Christ crucified is balanced to | 


right and left by figures of the Virgin 
and St. John and above by two angels. 
In Roman- 
esque beauty of form is heightened by 


this example the austere 
a perfect feeling for proportion and by 
the fine of remarkable 
quality isa Limoges cross of the XIIth 
century with the figure of Christ and 
saints in relief. 

Two Vienna collections, one of 
French furniture, the other of bronzes, 


border. Also 


appear in the August 30 session, while 
miniatures and colored prints, from a 
connoisseur in this same city, come up 
on the 31st. 
Undoubtedly and 


seums will be especially attracted by 


connoisseurs mu- 
the manifold offerings of the session on 
September 1, devoted to 
from the collection of the von Imhoff 
family and to some fine works of art 
consigned by a certain monastery. 
The stained 


session is of 


this 
im- 


glass triptych in 


great art historical 


Fischer Gallery in Lucerne 
Offers Fine Auction Series 


: . . . ! 
delightful Aubusson suite with scenes | 


| of playing children is particularly nota-| 





rare objects | 


| 


portance and shows Christ Crucified in | 


the center with the mourning Mag- 
dalen clasping the base of the cross 
and the Virgin and St. John on the pan- 
els to right and left. This example may 
be ranked as among the finest creation 
of the Austrian early Renaissance glass 
painters and has been ascribed to the 


Messkirch Master by Dr. F. Kieslinger, | has 


| Bulletin, 


compiler of the illustrations for Go- 


tische Glasmalerei in Osterreich. How- | 


ever, both the style and the technical 
execution are also reminiscent of Hans 
Baldung, who did a great deal of de- 
signing for stained glass. An inscrip- 
tion running along the base of the 
triptych names Heinrich von Kuerin- 
gen as donor. The panels which are 
well preserved are made of very clear 
glass in glowing tones heightened by 
rich use of silvery yellow and black. 
The heavy leadings and the careful 
subordination of the landscape motif 


to the major drama give the triptych | 
pictorial | 
the | 


a power lacking in more 
renditions in the latter 
century. Also of the 
an impressive panel 
figure of a bishop, 
zier and flanked by 
umns. 

Also notable are a set of three armor- 
ial stained glass panes, ordered by Kai- 


part of 
XVIth century is 
with the majestic 
holding the cro- 
Renaissance 


ser Friedrich III in 1440, when he was | 


still King of Rome, for the chapel of 
his castle in Wiener Neustadt. They 
therefore show the German coat of 
arms with a black eagle on a golden 
ground and the state insignia of his 
residence in Wiener Neustadt. A fourth 
Gothic panel from the same chapel 
unites the shields of the Emperor, with 
those of the donor Councillor Georg 
Geyselheimer and the year 1456. 

Also appearing in this session is the 
important Xth century book shrine, 


which is illustrated in this issue. As 
may be seen from our reproduction, 


this is a remarkable example of the 
goldsmith’s work of the period and is 
richly wrought and ornamented with 
elaborate bosses. This piece originally 
was in the Stift Seitz, whence it even- 
tually passed into private possession. 
Another item of particularly distin- 
guished pedigree is the wedding plate 
belonging to the Nuremberg family of 
von Imhoff, which was executed by 
special order in 1572 and is included 
in the Catalog of the Historical Exhi- 
bition of Nuremberg Art held in 1906. 
Here the dancing figures, the tourna- 
ment scene and the wedding proces- 
sion decorating the rim are notable not 
only as a chronicle of contemporary 
customs, but also for their rich gayety 
of Renaissance invention and design. 
Exquisite specimens of both Louis 
XV and XVI furniture, many of them 
signed by master ebenistes of the pe- 
riod, also come up in this session. The 
perfections of delicate marquetry tech- 
nique attained during the Louis XV 
period are found in the superb com- 
mode and smaller writing table illus- 
trated in this issue. The “Chinoiserie” 
vogue appears in its most refined ex- 
pression in a lacquer cabinet with 
seven drawers and in more capricious 
form in a petit. bureau with landscape 
decor across the front panel. Of the 
specimens upholstered in tapestry, a 


col- | 


|} is stamped 





| Liebermann and Spitzweg. 


| period in working hard metal. The sim- 


ble, while among the many handsome | 
clocks one notes particularly a stand-| 
ing Louis XV specimen with grace-| 
fully curved body accented with finely | 
chiseled ormolu and a bracket clock 
surmounted by a figure exquisitely 
modeled in the round. Another out-| 
standing example of XVIIIth century | 
cabinet work is a Louis XV _ writing | 
table, notable for its beauty of propor- 
tion and restrained use of ornament, | 
Italian and Swiss furniture of the Re- 
naissance also appears in some inter- | 
esting examples. 

Among the ceramics, especial atten- | 
tion centers upon a set of five famille 
verte vases, while silver, bronzes, sculp- 
tures and other antiquities are present 
in a fine selection. 

Of the old masters, we reproduce in| 
this issue Rembrandt's “Christ in the} 
Storm” and the interesting scene by | 
Gabriel Metsu. Also of outstanding im-| 
portance in this group are Altdorfer’s | 
“Imprisonment of Christ” and two fine 


landscapes by Hobbema. Works by 
Hals, Netscher, Maes, Ruysdael, Van| 
Dyck, Ostade, Teniers and Brosamer 


are also included in the old master col- 
lection. Modern works feature charac- | 
teristic examples by Bocklin, Leibl, 


A number of tapestries and antique 
rugs are further indicative of the wide 
range of this dispersal. 


PRATT GIVES ART | 
TO METROPOLITAN | 





Among the Metropolitan’s accessions | 
August, reported in the current 
is an Augsburg “close” hel- 
met, a recent gift of George D. Pratt. 
A splendid example of mid-XVIth cen- | 
tury metalwork, this piece is especially 
interesting in revealing the consum-| 
mate mastery of the armorers of this 


ple etched ornamentation is entirely 
covered with gilding and the helmet 
with the Augsburg “A” 
within a pearled border. 

Although the Metropolitan has with- | 
in the past few years acquired a great | 
many interesting Peruvian textiles in | 
tapestry techniques, it has until now| 
been lacking in a representative group 
of early Nazca needlework. Since these | 
embroideries with their bold patterns 
and vivid color schemes, are extreme- 
ly significant in their field, the present 
gift from George D. Pratt is particu- 
larly welcome. This gift consists of 
more than one hundred fragments of 
costumes, the majority of them being 
early Nazca embroideries generally 
considered to have come from the vicin- 
itv of Paracas. The group as a whole is 
of remarkably high quality and in- 
cludes many highly distinctive speci- 
mens. Among these, the fragment of a 
border of a mantel, with a repeat of 
standing human figures is particularly 
interesting. Some fine examples with} 
bold geometrical patterns are also 
notable. Among the woven fabrics, a 
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small hat probably dating from the 
IXth century A. D. and a sleeveless 
shirt probably made during the cen- 
tury before the conquest of Pissarro 
are especially significant. 

Also among the month’s accessions 
is a XIIth century Persian stele, dec- 
orated with Koranic inscriptions. The 
writing which is in both the Nashki 
and Cufic scripts gives not only the 
name and date of the deceased, but also 
the name of the sculptor. The orna- 
ment, carved in low relief, is character- 
istic of the brilliant style of the Seljuk 
period, while the central arched panel 
surrounded by borders of inscription is 
also typical. 

In the Far Eastern department, the 
most interesting accession of this 
month is a Fukien porcelain figure of 
Kwan Yin with a fawn, dating from the 
Kang Hsi period. This piece, which was 
formerly in the collection of Mrs. Edith 
Rockefeller McCormick is exquisitely 
modeled and compares very favorably 
with similar pieces throughout the 
world. The museum has also acquired 
a charming little gilt bronze figure of 
this same divinity from the Tang 
dynasty, and a representation of the 
Chien Lung period, carved from 
rhinoceros horn. Another acquisition of 
the month—an embroidered Lamaist 
temple banner of the Ming dynasty— 
offers concrete evidence that European 
stitches appeared in Tibet in the XVIth 
century, at least two centuries before 
they were thought to have been brought 
to the Far East from Italy and other 
centers. 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES. Ine 


30 EAST 57TH STREET - NEW YORK 


Known Separately and in Consolidation 
to Connoisseurs + Collectors « and Dealers for 


Fifty Years’ Successful Management of 
Exhibitions and Public Sales of 


Fine Art and Literary Property 





HE property dispersed in each season of public 

sales comprises an extensive range of artistic ma- 
terial: period furniture, paintings, etchings, bronzes, 
silver and porcelains, jades and ivories, tapestries, 
textiles, laces, rugs; while in the book department 
first and rare editions, manuscripts, autographs, and 
fine bindings are handled « Collections are consigned 
by private owners, trustees of estates, and dealers 
of acknowledged standing +- Charges for sales are 
determined by the nature and value of the material -« 
Dates which have proven most advantageous for 
exhibition and sale during the fall, winter, and spring 
months are in great demand, and for this reason it 
is always advisable to reserve desirable bookings well 
in advance »« Collectors are familiar, we believe, with 
the high standard and excellent format of our cata- 
logues; one is prepared for each sale and the season’s 
series may be subscribed to for $3 each for the art 
and the literary group, the subscription price to be 


refunded in cases where purchases amount to $200 


or more during the season. 
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ART INSTITUTE 
PLANS NEW UNIT 


CHICAGO.—The Jury for the selec- 
tion of the proposed addition to the 
Art Institute of Chicago met on July 
16 and 17, and after a careful examina 
tion of the seven plans submitted by 
nationally known architects, chose 
Plan No. 1, by Holabird and Root, of 
Chicago, as the best qualified to meet 


the needs of the museum. The recom- | 


mendation of the Jury was unanimous 
ly approved by the Board of Trustees. 

The Jury’s finding was that the Hola 
bird and Root plan furnished a strong- 
ly organized scheme, with sufficient 
flexibility, and unanimously approved 
of its simplicity and easy accessibility. 
It calls for a strictly modern museum, 
with the installation of every device 
which museum practice has found nec 
essary for the comfort of visitors and 


the proper display of exhibits. As Dr. | 
“This plan begins 


Harshe remarked: 


with the inside of the building and 


works outwardly, Heretofore museum | 
architects have planned imposing eie- | 


vations and beautiful facades and left 
the interiors to adjust themselves, not 
to the needs of the museum, but to 
conform to the outside architecture.” 
While he total cost of the complete 
improvement will reach the sum of 
eight or ten million, spread over a pe- 
riod of ten to twenty years, the first 
unit will cost only about $600,000, funds 
for which are available from the B. F. 
Ferguson Monument Fund. It is ex- 
pected to begin work on unit A within 
a few months. The jury of selection 


was composed of David Adler, Chair- | 


man, Potter Palmer, President of the 
Art Institute, Robert Allerton, Fred- 
eric Clay Bartlett, Eleil Saarinen and 
Dr. Robert B. Harshe, Director of the 
Art Institute, ex oficio. Louis Skid- 
more, Chief of Design and Construc- 
tion of A Century of Progress, acted 
as professional advisor. 


BRANCUSI BIRD 
GIFT TO MUSEUM 


The Museum of Modern Art an- 
nounces the acquisition of a sculpture 
in polished bronze, “Bird in Space,” by 
Constantin Brancusi, which was placed 
on view at the Museum on August 13. 
The piece is an anonymous gift and is 
a duplicate of the bronze “Bird” that 
caused such excitement in artistic cir- 
cles when it was denied duty-free ad- 
mission to this country in 1926. 
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BOSTON.-—A Seljuk silver salver of 
great historic and artistic importance 
has been acquired in recent months by 
the Boston Museum of Fine Arts. It 
was long in the possession of a foreign 





diameter, is of old silver with traces 


— 


} and 


family living in Moscow, who had, for | 
centuries been wealthy merchants en- | of the salver. It is no casual inscription, 
gaged in the Russia-China-Persia trade. but is one which gives the name of the 
The salver, measuring twelve inches in| great conqueror, Alp Arslan, and notes | 


of gold, characteristic of ancient Per- | 
sian metal. Decorative motives of birds | The name of the artist is also noted. | 


animals, which abound in Seljuk 
with great skill on the 


piece, but it is primarily important for | 


art, are used 
the fine Kufic inscription which encir- | 
the rim the inner side, 
stretches as a band across the 


cles on and 


center 


the date (A. D. 1066-67) when 


presented to the ruler “by the Queen.” 


‘ } 
it was 


W 


SILVER SALVER 
By 
HASAN AL-KASHANI 

PERSIA, 1066-67 
This notable specimen which 
was made for the Seljuk Sul- 
tan, Alp Arslan, is an im- 
portant recent acquisition of 
the Museum of Fine Arts, 

Boston 


L\ 


| 


Museum of Fine Arts, Boston, Acquires Silver Salver | 
Made for the Seljuk Sultan, Alp Arslan, in 1066-67 


Such a complete inscription provides 


sufficient information to establish dat- 


|ing of numerous textiles, ceramics, and 


metalwork, hitherto greatly disputed, 
and to establish Kashan, where it was 
made, as an artistic center of great im- 
portance from which must 
nated many works now in question. 


have ema- 


The salver was the personal property 
of Alp Arslan. Like his contemporary, 
William I of England, Alp Arslan was 
a great conqueror. He was an equally 
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great administrator, consolidating 


Empire, which 


his 
vast from 


Eastern Asia to the Aegean. During his 


stretched 


brief reign (he died at forty) art, lit- 
erature, and science flourished, It was 
under him that Omar Khayyam re- 


ceived a pension enabling him to make 
important contributions to algebra and 
astronomy, and to compose the famous 
Rubaiyat, or Quatrains. 

The identity of the Queen who pre- 
sented the salver to Alp Arslan remains 


i mystery. It was not customary for 
women to appear publicly in the 
Islamic world, and this is the only 


known instance where a Queen has re- 
corded her gift to her lord. Of unusual 
interest, also, is the bold signature of 
the artist, which inscribed in let- 
ters as large as those giving the name 
of the ruler. 

The appearance of such a piece was 
naturally met with greatest scepticism. 
It was subjected to the most rigid study 
and examination. The inscription has 

| been read by numerous experts, all of 

whom agree to its authenticity. “It is 
almost impossible to believe that all 
the technical difficulties involved in the 
preparation of a Kufic inscription of 
this length could have been sur- 
mounted by any forger, in such a way 
as to deceive every expert,’ says Dr, 
Ananda K. Coomaraswamy in an arti- 
cle about the salver in the current Bos- 
ton Museum Bulletin. The dish has also 
been examined with very great care by 
Dr. Plenderleith of the British Mnu- 
seum Laboratory, and the investiga- 
| tion was further carried on by W. J. 
Young in the Boston Museum Labora- 
tory who studied it under a high power 
microscope. With the authenticity of 
the Alp Arslan salver established the 
piece at once becomes one of the most 
|important artistic documents in the 
| field of Persian art. The style of its 
| decoration has hitherto been consid- 
ered much later, and its decorative mo- 
| tives place the source of designs which 
|} have been disputed heretofore. It is a 
| genuine landmark from which to estab- 
lish the dates and styles of numerous 
textiles, metals, and potteries. Such a 
rare piece could not have survived in 
Persia. Coming from Russia direct to 
America, it provides in this country an- 
other object of serious interest to schol- 
ars of Persian art throughout the 
world. 
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waters Afternoon AUTOGRAPHS, MANUSCRIPTS, INCUNABULA, FIRST EDITIONS, RARE 
lece Was } 
seticien,. a | BOOKS FROM THE XVIth TO THE XIXth CENTURIES. VERY FINE PRE- 
+f stuc y 2 
ion hes ] bap od 28th CIOUS OLD BINDINGS. 
eo en From Other Properties: GOSPEL OF THE ABBEY OF ST. GEORGE OF RENNES, 
ed in the AUGUST 29th XIth CENTURY, WITH MINIATURES AND ORIGINAL SILVER BINDING. 
cen sur. Morning BOOKS OF HOURS, PERSIAN AND ARMENIAN ILLUMINATED MANU- 
po ‘D> SCRIPTS. EASTERN AND WESTERN MINIATURES, INCUNABULA, FINE 
i EDITIONS FROM THE XVIth TO THE XIXth CENTURIES. MODERN BOOKS 
pony OF FAMOUS PRESSES. 
sonal, SWISS PRINTS: VIEWS, COSTUMES, ALBUMS, COLORED PRINTS. 
ig RAE Arranged by the Auctioneer: ULRICO HOEPLI, MILAN. 
igh power 
nticity of 
ished! the AUGUST 28th HUNTING ARMS FROM THE PRINCE THUN, TETSCHEN (2nd Part). COL- 
May? “ | Morning LECTION OF ARMS FROM THE CAPTAIN M. v. F. 
n_consid- Arms and Armor, Swords, Pistols, Targets, Halberds, Cannons, Helmets, etc. 
zns which 
e. is a 9 
ee AUGUST 29th = COLLECTION OF MEDIAEVAL ART FROM DR. CODELLA, GRAZ. 
+ ras 
fhm > FRENCH FURNITURE FROM MR. A. VIENNA. 
ountry an- AUGUST 30th 
= to eal COLLECTION OF BRONZES FROM DR. F. VIENNA (2nd Part). 
shout the 
—— AUGUST 3lst MINIATURES, COLORED PRINTS, FROM A VIENNA COLLECTION. 
SEPTEMBER Ist RARE OBJECTS ORIGINATING FROM THE PATRICIAN FAMILY, VON 


IMHOFF, AND FROM A MONASTERY. 


French furniture of the 18th century (signed commodes and fauteuils), Italian and Swiss 
furniture of the Renaissance, tapestries, silver, bronzes, china, and stained glass, from the 
15th and 16th centuries; pewter, sculptures, antiquities (bookshrine of the 10th cen- 
tury originating from the “Stift Seitz,” wedding plate from the patrician family, von Im- 
hoff of Nuremburg); Far Eastern art (set of five famille yert vases), carpets, rings, and 
miniatures. Fine paintings by old and modern masters: 

Altdorfer, Brosamer, Hemessen. 


Rembrandt, Hals, Hobbema, Metsu, Netscher, Maes, Ruysdael, Van Dyck, Ostade, 


Teniers. 


: Bocklin, Spitzweg, Leibl, Liebermann, Stabli, Zund. 
{ 
| 
| EXHIBITION: Daily until August 26th, 10 A. M. to Noon and 2 to 6 P. M. 
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AUCTION SALE AT THE HOTEL NATIONAL IN LUCERNE, Switzerland 


A 27th Wednesday, August 29th DR. \ODELLA COLLECTION 
Monday Afternoon, August 27t ULRICO HOEPLI, MILAN y, Aug co 


Tuesday Afternoon, August 28th Thursday, August 30th FURNITURE OF DR. A. VIENNA 
Wolnntiey Mersien, Adak teh | Orr rer een Friday, August 31st MINIATURES, PRINTS, ETC. 


Tuesday Morning, August 28th ARMS AND ARMOR Saturday, September Ist PAINTINGS BY OLD AND MODERN MASTERS 


Morning Sales start at 9:15 A.M. Afternoon Sales start at 2:15 P.M. 


| GALLERY FISCHER, LUCERNE a eee 
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ART AND INTERIORS 





It was interesting to note in the Ex- | 


hibition of Interiors and Paintings of 
Interiors recently held at Knoedlers, 
that works by old masters have 
once more been given their logical 
place in fine period rooms. Apparently 
the school of decorating which tolerat- 


ed only a single portrait or landscape | 


serving as the decorative keynote of a 
room, seems to have yielded to richer 
and more human trends. Certainly 
many of the rooms achieved under 
the dicta of austere simplicity, were 
so chaste that they ceased to be human. 
With every objet d'art, every occasional 
table allotted to its appropriate place 
and function, and with painting regard- 
ed as too assertive an intruder, decora- 
tion was in danger of settling into a 
self satisfied formula. 


However, the love of the quiet com- 
panionship of fine paintings is too deep- 
ly seated to be long suppressed by tem- 
porary trends of fashion. For though 
the glow of color in a canvas may well 
intensify and hold together the major 
harmonies in a room, this is not the 
primary function of art. Our love and 
deep human need for paintings hung in 
rooms where we spend much of our 
time, springs from more universal de- 
mands than sensuous pleasure in deco- 
rative harmony. To live in exquisitely 
ordered rooms, filled with rare and 
beautiful furniture is indeed a great 
privilege, but paintings and books must 
both be present to warm these interiors 
with the glow of life and personality. 

Certainly the English with their nat- 
ural instinct for combining beauty with 
comfort and humanity, have never 
fallen into this error. Many of the great 
British country houses have a most 
casual air, in which lies half their 
charm. Treasured family portraits and 
landscapes are part of this heritage, 
along with the Chippendale and the| 
Lowestoft and the soft sheen of old| 
family silver. In transplanting the 
beauty of Euope to America, we have 
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ay BERNHARDT STRIGEL 


A notable work included in the exhibition of early German art now on view at the Boehler Galleries in Munich. 





too often lost the essential atmosphere especially is generally admired for the 


1 ; r 7 Ss 4 v % a 4 f its masses and its 
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Courageous in spirit, Mr. Hood was 
unafraid of controversy and stood bold- 
ly by his concepts even in the face of 
opposition. For his part in designing 
the Chicago Tribune Building in col- 
laboration with John Mead Howells, he 
| won world wide recognition and $10,000 
of the $50,000 awarded to the winners 
of that competition. 


tially American and of the present day. 
The successful period room is to our 
way of thinking a li 
civilized room. The austere symmetry 
of bare walls is essentially foreign to | 
the creation of such an atmosphere. If 
a man’s home is his castle, it brings 
him not only the presence of flesh and 


In San Francisco 


A Notable Success 


SAN FRANCISCO.—-The great 
exhibition of French painting at 
the California Palace of the 
gion of Honor 


rable room and a|} 


Le- 
has been such a 


Mr. Hood was born at Pawtucket, 
blood friends, but the even more subtle brilliant success and drawn such | Rhode Island, in 1881. He attended 
and enduring intimacies of great paint- a phenomenal attendance, that Brown University and later went to 


Massachusetts Institute of Technology 
from which he was graduated in 1903. 
He also studied at the Ecole des Beaux 
Arts in Paris, from which he received 
| his diploma in 1911. 


JOHN KANE 


John Kane, one of America’s few 
genuinely naive painters, whose indi- 
vidual talent won increasing recogni- 


ings of the past. These are the compan- the Museum committee has ex- 
ions of his hours of meditation and of | 
solitude; the silent guests in the hours 
of hospitality. We are indeed glad that 
our decorators seem to be recognizing 
these essential functions of art, and 
once more giving it an honored place 
in the many exquisite rooms which 


they are so skilled in assembling. 


tended the closing date into Au- 


gust. M. Rene Huyghe, Curator of 
Paintings at the Louvre, who per- 
sonally accompanied the loans 
aris to San Francisco, ex- 
pressed himself as most enthusi- 
astic over both the scope and the 


quality of the display. 


from 














(erercococces tion during recent years, died in the 
= Pittsburgh Tuberculosis Hospital on 
. | His most sututendine contributions to | August 10 at the age of seventy-four. 
Obituary | modern architecture are Rockefeller | Kane, though employed both as a 
Center in Manhattan, the Magraw-Hill | house painter and as a ditch digger 
Building, the Daily News Building, the | during the greater part of his life, 

een) | 





Chicago Tribune Building and the Cen- | found the time and the skill to express 
| tury of Progress Exhibition. Mr. Hood | his very personal visions of beauty. 

. eae . | 
| won wide recognition for his unconven- 


| His genuine admiration for industrial- 
tional treatment of the modern sky-|ism is reflected in many of his can- 


RAYMOND HOOD 


Raymond Mathewson Hood, 


, cat ; : : 

interna- | sraper. The generous utilitarian appor- | vases where even the signs on facto- 
tionally known architect, died in his | tioning of windows, simplicity of de- | ries and the lettering on freight cars 
l\home at Stamford, Connecticut, on | sign and free use of color were the out- | are faithfully reproduced. An inherent 


August 14 at the age of fifty-three. He | 
was a member of the firm of Hood & 
Foulihaux where he made his offices. 





standing characteristics of the style 
| whic h brought him a unique position in 
‘his field. The Daily News 


feeling for design and a power to com- 
municate the freshness and intensity 
Building of his reactions to the district he knew 
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best give his work a flavor of Ameri- 
canism which is quite divorced from 
any self conscious trends or theorizing. 
Mr. Kane’s first acceptance at the Car- 
negie International occurred in 1928, 
and thereafter his work appeared each 
year, last fall’s “Monongahela Valley” 
having been on the honored list of spe- 
cially invited works. 

Other important exhibitions in which 
the artist’s work won general recogni- 
tion inc:uded the Contemporary Art 
Exhibition held at the Toledo Museum 
in 1930, and the show of painting and 
sculpture by living Americans held at 
the Museum of Modern Art that same 
year. Examples of his work were also 
included in two displays of the Contem- 
porary Art Society at Cambridge. A one 
man show given the artist’s work last 
year at the Gallery 144 West 13th 
Street, brought him general apprecia- 
tion from discerning critics and art 
lovers. The Contemporary Arts Gallery 
also had honored him with a one-man 
show. Mrs. John D. Rockefeller Jr., John 
Hay Walker III and Professor Dewey 
are among the collectors who own can- 
vases by Kane. Just before his death, 
the artist completed his last canvas, a 
panorama of modern Pittsburgh, which 
is to represent him in this year’s Inter- 
national. 


FRANCOIS 


The Paris correspondent of the Lon- 
don Times reports that M. Francois 
Siccard, the sculptor, many of whose 
works have embellished public places 
in Paris, died early in July. He was 
born at Tours in 1864. In 1891 he was 
awarded the Prix de Rome and trav- 
eled in Italy, where he conceived a 
taste for sculpture on a monumental 
scale. His statue of George Sand won 
him the medal of the Salon in 1905. 
The Marseillaise in the apse of the 
Panthéon was one of his more im- 
portant works. He made busts of 
Anatole France and other celebrities, 
and was to have carried out the statue 
of Clemenceau for the city of Paris but 
for a dispute that arose over his con- 
ception of the Tiger in the trenches, 
which resulted in the commission be- 
ing given to another. Lately he exe- 
cuted for the Corporation of Sydney a 
fountain destined for the public park, 
a group of allegorical figures round a 
basin, which was exhibited at the 
Salon in 1930 


SICCARD 


C. D. WILLIAMS 


The death occurred last month of 


Christopher David Williams, Welsh 
portrait and landscape painter. One of 
his best known pictures was that of 


the Investiture of the Prince of Wales 
at Carnarvon, which he painted 
the King. 

His piccure of the Welsh Division at 
Mametz Wood is now in the National 
|Museum of Wales. He also painted a 
|} portrait of the Queen as a wedding 
present for Princess Mary. 


for 


RARE SWORDS IN 
REUBELL BEQUEST 


As a bequest from the late Jean 
Jacques Reubell of Paris, the Metro- 
politan has received a group of twenty- 
seven arms, for the most part French 
swords of the XVIIIth century. These 
pieces, from a distinguished collection, 
supplement the group of European dag- 
gers and court and hunting swords 
which Mr. Reubell gave to the Metro- 
politan as a memorial gift in 1926. Ste- 
| phen V. Grancsay mentions as among 
the most interesting examples in the 
collection, a sword with mounts in 
painted porcelain, revealing the refine- 
ment of contemporary costume and two 
other specimens in which the silver 
,hilts bear Paris hall marks. The ma- 
jority, however, display the ,emarkable 
technical ability of the armorer’s of 
the period in the ornamental treat- 
ment of steel. 

The Metropolitan also acquired last 
month its first specimen of Persian 
sculpture of the Achaemenian period. 
This relief, which is thought to have 
originally been part of a monumental 
stair way, dates from the Vth-IVth cen- 
tury B. C. A band of rosettes and styl- 
ized palmette trees form the main 
| decorative motives. The piece was 
found by the Metropolitan’s Persian 
expedition, during the course of its ex- 
| cavations near Shiraz last season. A 
Greek terra cotta statuette of a seated 
goddess, of the late VIth century B. C. 
and said to come from Western Sicily, 
has also been acquired by the Museum, 
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a | rOP, LEFT AND RIGHT: XVth century stained glass panels. TOP, MIDDLE: Painting by Gabriel Metsu. MIDDLE, LEFT: Xth century book shrine from the Stift Seitz. MIDDLE, RIGHT: 
» Museum, Wedding plate of the patrician family Von Imhoff of Nuremburg, 1572. LOWER, LEFT: Set of five famille vert vases. LOWER, RIGHT: “Christ in the Storm” by Rembrandt, 


A FEW OF THE RARE ITEMS TO BE SOLD BY THE GALERIE FISCHER, LUCERNE, FROM AUGUST 27 TO SEPTEMBER 1 
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IS COMBATTED 


Another gun is fired in the war 
against design piracy. The National Al- 
liance of Art and Industry, under 
whose auspices the successful Arts Ex- 
position was held last April, again 
proves that it has the interests of the 
American industrial designer very 
much at heart. The organization has 
just announced the formation of a de- 
sign registration bureau ‘Which, pend- 
ing effective legislation from Wash- 
ington, will give every available pro- 
tection to original designs submitted 
by designers or manufacturing in- 
dustry. 

Design piracy has been a moot ques- 
tion for some time, but it has been only 
recently that active steps have been 
taken to combat it in the various 
Branches of industry. The National Al- 
liance of Art and Industry is of the 
opinion that this procedure may serve 
as an additional means of demonstrat- 
ing the value of design to judges and 
juries throughout the country, since it 
is only of late that recourse to the law 
has given satisfaction. While the Al- 
liance cannot bring suit against a copy- 
ist, it can and will ask for an explana- 
tion from the offender when piracy has 
been proved, and it will act as a ma- 
terial witness should the case come to 
trial. Experience has proved that a 
copyist hesitates when confronted 


with a design that is dated and reg- 


istered. 
WASHINGTON 


The Library of Congress opened an 
exhibition on July 10 to commemorate 
the Whistler Centenary. The examples 
chosen come chiefly from the J. and 
E. R. Pennell collection of Whistler- 
jana. 
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CARVED WOOD FIGURE OF A BURGHER’S WIFE (DETAIL) 
NUREMBERG MASTER, about 1520 


In the exhibition of early German art at the Boehler Galleries in Munich. 
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The Metropolitan Museum Buys 
Well Known Canvas by Ribera 


| One of Ribera’s most famous works, 
|“The Holy Family with St. Catherine,” 


| the Earl of Harewood, has been ac- 
| quired by the Metropolitan Museum. 
The pedigree of the painting is a not- 
able one, and can be traced back to the 


early years of the last century, when | 


|it was purchased in Italy by the hus- 
band of the famous portraitist, Vigee 


Lebrun, In 1810 the canvas was taken | 


|to Paris, but when sales’ conditions 
|were found unfavorable, M. Lebrun 
consigned the work to a London dealer. 
It was soon purchased by Sir Thomas 
Baring, in whose family it remained 
|for nearly a hundred years, descend- 
ing to the first and second Earls of 


Northbrook and more recently to the | 


| husband of Princess Mary. 
The painting, which is large in size, 


is the only example by Ribera in the} 


Metropolitan’s collection. In the July 
| Bulletin, Mr. Wehle explains that since 
| Ribera’s style is neither distinctly 


the painting will probably alternate in 
the future between the galleries de- 
| voted to these schools. Although the 
| acknowledged leader of his generation 
in Naples, the composition definitely 
|reveals the artist’s debts to Caravag- 
| gio. 

In a sensitive commentary upon the 
painting which appeared in the July 


| Spanish nor unmistakably Neapolitan, | 
} 


| Bulletin, Mr. Wehle discusses various | 


aesthetic aspects of the work in rela- 

| tion to its time and school. From these 
we quote in part: 

“The Holy Family with Saint Cath- 


erine is an example of Ribera’s paint- | 


ing which may well gratify the art 


| lover; it may, moreover, surprise him | 
if he is one of those who are somewhat | 
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| which was formerly in the collection of | 


familiar with Ribera’s work without 
knowing it really well. The surprise 
| would be due to the fact that the name 
|}of Ribera is usually associated either 
with paintings of half-naked old saints 
and hermits mortifying their dessicated 
| bodies or with unforgettably real pic 
tures of martyrdoms in all their shock- 
ing technical detail... . 

“The Holy Family with Saint Cath- 
|}erine belongs to a different category of 
Ribera’s work, a category far less nu- 
| merous and, to the quieter taste of to- 


|day, far more pleasing... . 





| “Especially notable is the vibrant 
mastery of early baroque composition. 
In the preceding century Raphael had 
bathed his Holy Family (now in the 
Pinakothek, Munich) in a benign dif- 
fused radiance and had composed the 
group as a pyramid resting stably on 
its base. Ribera’s Holy Family with 
Saint Catherine, on the contrary, is 
like a cone of light expanding upward 
|from a point of greatest intensity, 1o- 
cated in the white cloth on which the 
Child sits supported by His mother’s 
hand. The spectator’s eye is carried 
upward alternately to right and left, 
where it finds the sturdy body of the 
little boy, the devoted head of the fair 
Saint Catherine, the wide-eyed young 
mother. Above and beyond are seen the 
old people, Joseph and Anne, revealed 
by a concentrated but dim light which 
| by its low intensity subordinates them 
and seems to push them into a more 
| distant plane as though by a sort of 
| luminary perspective. It is in the lower 
portion of the picture, away from the 
| cone of light, that most of the cofor is 
found. The Virgin’s dress is ruby red 
and her mantle a fine clear blue; Saint 
Catherine wears a cloak of golden 
brown damask.” 


| 
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BROOKLYN SHOWS 
DEL SARTO LOAN 


One of the valuable “Madonna and 
Child” paintings by Andrea del Sarto 
has been loaned by Walter P. Chrysler, 
Jr., from his private collection for the 
current Group Show at the Brooklyn 
Museum. The painting, which is wide- 
ly known as the “Madonna and Child 
With Saints,” depicts the enthroned 
Madonna in rose gown and wimple 
with a green cloak thrown across her 
knees, holding the nude Christ. Below 
her, at the left, is standing St. John in 
rose red mantle and, at the right, St. 
Augustine in white robes and green 
cape, holding a book. At her feet is 
seated a cherub holding the Bishop's 
mitre. This is the first time the paint- 
ing has been publicly exhibited in Met- 
ropolitan New York. 

The painting of “Madonna and Child 
With Saints” was acquired only recent- 
ly by Mr. Chrysler, Jr., but it has been 
in this country for some time. Prior to 
that it was in the famous Pesenna col- 
lection, Naples, also in the collections 
of Count Giovanni Rogardo Di Torre- 
quadra and Prince Giuseppe de Vargas 
Machuca di Casa. 


WORCESTER SHOW 
TO BE EXTENDED 


WORCESTER. — The portrait of 
Maria Catherine Smith, which accord- 
ing to the Dexter genealogy was 
painted in 1693 by her father, Thomas 
Smith, has just been given to the Amer- 
ican Antiquarian Society and has been 
placed on view in the Exhibition of 
Seventeenth Century Painting in New 
England at the Worcester Art Museum. 
The exhibition, scheduled only for 
the month of July, will be continued 
through Labor Day through the unani- 
mous consent of the lenders. 
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It was, I must admit, little more than 
curiosity that led me to the Bonjean 
Gallery where Jean Cocteau’s private 
collection is being exhibited, with a 
view to sale. There is always some- 
thing rather tragic about such disper- 
sals of a man’s most intimate posses- 
sions, the objets d’art he has collected 
and cherished like personal friends. 
Once they were the setting of his daily 
life, and so many subtle bonds had 
formed between them and their owner 
that they were almost part and parcel 
of himself. For a moment, at this ex- 
hibition, I had an impression of a poet 
stretched on the dissecting-table, and 


of seeing the brilliant Jean Cocteau | 


dismembered and truncated under my 
eyes! 

As might be expected, the collection 
is a very odd one, and many of its ele- 
ments have an esoteric significance 
suited to the taste and temperament of 
their highly original possessor. Di- 
vorced from him, they will lose, I fear, 


their magic potency and dwindle to| 


mere dusty relics of the enfant terrible 
of modern French literature. Their 
virtue will have left them, they will 
no longer serve as the touchstones of 
inspiration; only some collector of un- 
considered trifles will have the snob- 
bish satisfaction of announcing to his 
friends: “This once belonged to Jean 


Cocteau!” 
Our attention was caught by a 
“Romeo,” with a pierced heart—sub- 


titled a “poetic object’”—and, beside it 
another portrait, presumably a “Jo- 
casta,” which is catalogued as “a dra- 
matic object made in 1926, in reaction 
against the geometrical tendencies of 
the age.” Preposterous such “objects” 















| may appear; yet, when we think of Coc- , within my province to discuss the liter- 
teau’s dramatic handling of these per- | 








sonages in his plays, we realize that, 
for all their absurdity, they may have 
served as “lay figures,” stimulating the 
poet to the creation of works of beauty 
—as the vehicles of inspiration. 
(Whether they are suitable for exhibi- 
tion or not is another matter; as a re- 
ductio ad absurdum of the method, we 
might as well be shown a fragment of 
the beefsteak eaten by the poet just 
before writing the last act of “La Ma- 
chine Infernale,” his latest play!). An- 
other “object” is an Auriga modeled in 
wire, which was used in the Cocteau 
film, Le Sang dun Poéte, and a por- 
trait which seems to be that of L’Ange 
Heurtebise, a fantastic character in 
one of Cocteau’s plays. Other curious 
exhibits are a “Ship Constructed by a 
Mad Chinaman,” and a “Chinese Saint 
Sebastian.” 

I spare my readers further enumera- 
tion of the other oddities on view at 
the Bonjean Galiery, things which 
could only interest an inveterate col- 
lector of what the bibliophiles call ‘‘as- 
sociation items”; and pass to the au- 
thentic works of art in M. Cocteau’s 
collection. Several of these are of strik- 
ing beauty and works of real impor- 
tance. Amongst them are a charming 
Tanagra statuette (IVth :century B. 
C.); Bérard’s portrait of Radiguet as 
a fisherman and another of Cocteau 
himself; a fine canvas by Dali, and 
Chirico’s “Good Friday,” as well as a 
number of Cocteau’s own works. 

During the past month the new Coc-- 
teau play La Machine Infernale has 
been drawing the Parisian élite to the 
Comédie des Champs Elysées. It is not 


i 
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DECORATORS NAME 
RICHARDSON HEAD 


The third annual conference of the 
American Institute of Decorators was 
held in New York City the week of 
June 18 with about 200 members repre- 
senting 13 of the Institute’s 15 chapters 
attending. 


At the business session held Thurs- 
day, Frank W. Richardson of New 
York, was re-elected president; Louis 
Rorimer, Cleveland and Florence Ely 
Hunn, Chicago, vice-presidents; Nancy 
McClelland, New York, secretary and 
Louis Kilmarx, New York, treasurer. 








































ary merits of this fanciful rejuvenation 
of the ancient tragedy of Oedipus and 
Jocasta, and I will only refer to the 
unusual and much-discussed scenery 
and costumes designed by Bérard for 
this play. Effective but never obtrusive, 
they form a perfect setting to the spark- 
ling dialog, the literary pyrotechnics 
of the dramatist. Bérard never bungles 
his effects; he has a gift of sublime 
fantasy combined with the utmost 
finesse—a combination as rare as it is 
welcome in these days. His costumes 
invest the players with glamorous 
beauty and bring out to perfection the 
lyrical charm of youth. The scenery is 
in keeping with the genius of the dra- 
matist: delicate, subtle and compact. 
The scenery is, so to speak, split up 
into a polyptych of luminous panels. 
The “infernal machine” has rent the 
solid mass of scenery and, in the dé¢- 
bdcle, the scattered fragments fall into 
strange, yet harmonious, patterns. 
Another brilliant recruit to the ranks 
of our theatrical decorators is Vértes, 
whose reputation hitherto was founded 
on his skill as a painter of women. 
Vertés specializes in the impalpable, 
the flou, the sheen of moonlit rivers, 
the Milky Way and drifting clouds. His 
stage-settings are like veils of irides- 
cent color floating behind the actors. 
Vertés has a prodigious inventiveness 
which, mutatis mutandis, reminds me 
of the scenic effects in such variety 
films as Footlight Parade, Gold Diggers 
and 42nd Street. The ChAatelet theatre 
specializes in spectacular plays of the 
pantomime type, and the Director had 
a happy inspiration when he commis- 
sioned Vertés to design the two vast 


“transformation scenes” which form 
the climaxes of his new production. 

When, later in the same day, I vis- 
ited the new Town Hall at Puteaux, 
constructed by the brothers Neermans, 
I was still aware of a theatrical ambi- 
ance. These talented architects have 
evidently realized that those whose 
civic duties lead them to such buildings 
should be impressed not only by the 
architecture but by the style of the in- 
terior decoration. The massive effect of 
this edifice is enhanced by the fact that 
all the municipal services are housed 
in it: the mayor’s offices, the Court of 
the Justice of the Peace, the post-office, 
the fire-station and the municipal 
garage. 

Decorated in two colors only, red and 
black, the Court-room has an appropri- 
ate dignity. Behind a huge black table 
in cement and stone are stationed three 
capacious chairs with tall _red backs, 
well calculated to impress offenders 
with the majesty of the law. The office 
of the Registrar for Marriages is very 
nearly twenty yards high; the roof con- 
sists of two glazed domes and the walls 
are covered from end to end with sym- 
bolic frescos, in the dominant tone of 
blue, extolling the fertility of nature 
and, in particular, the human race. 
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(Continued from page 6) 


from the Institute’s permanent collec- 
tion there have been added the mas- 
terly and deeply felt “Entombment” 
from the Boston Museum, as well as 
such significant works as Mr. and Mrs. 
Potter Palmer’s “Combat Between the 
Giour ane “xe Pasha” and the “Fa- 
natics of Tangiers,” from Mr. Louis W. 
Hill of St. Paul. The nine Millets hung 
in this same gallery seem pallid in 
spirit when so close to Delacroix’s vital 
energy. 

Space forbids any save rather a sum- 
mary treatment of the galleries de- 
yoted to the brilliant chronicles of 
French XIXth century art. Here one 
must limit oneself rigorously to com- 
ment upon essentials, and merely men- 
tion such names as Cazin, Fantin-La- 
tour, Carriere, Boudin, Berthe Morisot, 
Redon, Albert Andre, Guillaumin, Fo- 
rain, Vuillard, Bonnard and others 
who play their part in the great pag- 
eant but inevitably yield to more com- 
manding figures. Although Degas and 
Monet theoretically divide honors in a 
separate gallery, the vitality of the 
room is due almost entirely to the ex: 
ampies by the former artist, among 
which the brilliant “Women Ironing” 
from Durand-Ruel and “Degas’ Father 
Listening to Pagans” from the Spauld- 
ing collection deserve especial men- 
tion. Another complete gallery is given 
over to Renoir, by whom there are 
eighteen canvases covering all periods 
of the artist’s production from 1876 
to 1916. Here one strikes considerable 
variations of quality, with Mrs. Ryer- 
son’s “At the Piano,” Durand-Ruel’s 
scintillating “Girl with Falcon” and 
the lovely “Gabrielle” of the late pe- 
riod standing out as vital examples of 
various phases of the artist’s genius. 


Gallery 30, devoted to Impressionist 
painting, is naturally dominated by the 
Manets, featuring three loans—the 
brilliantly painted “The Salmon” from 
the J. Watson Webb collection; the 
adroit “Women on the Beach” from 
Wildenstein and “Young Woman with 
Round Hat” loaned by Mrs. Ryerson. 
Here it is interesting to find that the 
very sensitive Pissarro from the Wil- 
liam Church Osborn collection sings its 
delicate song quite undisturbed by the 
more powerful talent of Manet. 

In the gallery devoted to Cezanne, 
Gauguin and Redon, one naturally 
turns first to the “Madame Cezanne in 
the Conservatory,” which has recently 
come to America from the Museum of 
Modern Art in Moscow. This work, 
which was never quite finished, offers 
interesting comparisons with the Mc- 
Ilheuny portrait in a striped blouse. 
The famous still life of the Birch Bart- 
lett collection, several powerful land- 
scapes and the “Bathers” from the col- 
lection of Mrs. Robert R. McCormick 
further combine to create a compact, 
but brilliant survey of the most sig- 
nificant phases of the work of the Mas- 
ter of Aix. Gauguin’s sure mastery of 
design and pattern are seen at their 
finest in the haunting ‘Hospital Gar- 
den at Arles” from Jacques Seligmann 
and in the tapestry like harmonies of 
Mile. Marie Henry from the Institute’s 
collection. 

The next gallery is inevitably domi- 
nated by the hieratic forms of the In- 
stitute’s famous Seurat, before which 
one lingers again, even though Van 
Gogh’s “Le Cafe de Nuit” with its 
strange beauties of acid color, also 
clamors for attention. This canvas, 
which was formerly in the Museum of 
Western Art in Moscow, is companioned 
by the stark introspection of “The Self 
Portrait in a Straw Hat” and by such 
masterpieces from the Birch Bartlett 
collection as “The Bedroom at Arles” 
and “La Berceuse.’ The mordant 
genius of Toulouse-Lautrec and the 
naive power of Rousseau’s vision are 
both well represented from the Insti- 
tute’s own treasures. 

The gallery devoted to French paint- 


ing of the constitutes 


rather an 


XXth century 
impressionistic survey of 
contemporary trends and is comprised 
mainly of works that are either in the 
| permanent collection of the Institute 
ever, many facets of the School of 
Paris are represented, ranging from 
the surrealism of Dali to the classicism 
of Derain; from the suave decoration 
|of Dufresne to the gay Catalan phanta- 
sies of Miro. Among the 
|owned pictures one finds a Gris ab 
straction loaned by Mrs. Flora Scho- 
lfield of Chicago; Matisse’s ‘“Ane- 
|} mones” from the Edsel Ford collection, 
| Miro’s “The Farm” lent by Mr. and 
Mrs. Paul Scott Mowrer of Chicago, 





Picasso's “Women and Child at a Foun- | 
Potter Palmer collec- | 


tain” from the 
tion and the fine Utrillo street scene 
of 1912 belonging to Miss Edith Wet- 
more, 


THE AMERICAN EHIBITION 


In the American section the thought- 
ful critic has an opportunity to survey 
our achievements in works which 
range from the polite English adapta- 
|} tions of the XVIIIth century down to 
the latest aesthetic gleanings of the 
| P.W.A.P. We found only a few works 
|} of anything save purely historical in- 
terest in the introductory room, which 
| reveals in general an almost slavish 
| adherence to the British tradition. Cop- 
ley’s portrait of Lady Francis Deering 
Wentworth and Morse’s vigorous head 
of Lafayette do, however, challenge 
the attention. Nor is the representa- 
tion of the Hudson River School very 
stimulating. It is not, in fact, until one 
enters those galleries where various 
masters of the last century have been 
assembled in fairly comprehensive ar- 
ray for both glorification and re-ap- 
praisal that the exhibition tempo 
reaches a lively pitch. 


The most striking contrasts certain- 
ly appear in the rooms devoted to 
Whistler and Homer. Of the works on 
view by the former master only the 
magnificent “Girl in White” seems un- 
marred by aesthetic mannerisms and to 
have preserved a sparkling vivacity of 
mood and color. In almost all the other 
paintings one feels something of the 
attenuated preciousness of the mauve 
decade. These works are too delicate, 
too intellectual, and much of the ap- 
peal of their spirit seems to be fading 
with the pigments. The Homers, on 
the other hand, do not seem 0o!d-fash- 
ioned, despite their innocent treatment 
of anecdote. In the marvelous “Fox 
Hunt” and in the pure marines, one 
feels a natural and essentially virile 
poetry which still preserves the stark 
integrity of emotion. The watercolors 
are the work of a man too absorbed 
in nature herself to bother with aes- 
thetic fashions. They are without pre- 
tentions or mannerisms and even the 
weaker scenes are marked by an en- 
gaging directness and simplicity. 

Eakins is well represented in the ex- 
hibition and in the finest works on 
view such as “The Concert Singer’ 
and “Music” subtlety of psychological 
insight heightens the quiet power of 
the artist’s complete integrity. There 
is danger, however, that the general 
public will linger longest before the 
famous “Agnew Clinic” from Philadel- 
phia, where the careful attention to 
group portraiture is in our opinion 
tinged too strongly with a literal spir- 
it. Ryder is adequately, if not thrilling- 
ly represented by four canvases, only 
one of which appeared in the exhibi- 
tion last year. Duveneck’s masterpiece, 
the “Woman With Forget-Me-Nots,” 
and Sargent’s “Venetian Glass Work- 
ers” stand out in the group of late 
XIXth century works, where examples 
by Chase, Shirlaw, Inness, J. Frank Cur- 
rier and several others reveal mainly 
the strangely mingled influences from 
the Munich and Barbizon schools which 
produced such confusion of values dur- 
ing this period. Canvases by Robert 





Old Masters Real Feature of Century of Progress Show 
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or loaned by New York dealers. How- | 


privately | 


| 








| Quarter 
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Henri and Maurice Prendergast and 
the echoes of the Impressionist move- 
ment found in the works of Lawson, 
Twachtman, J. Alden Weir and Childe 
Hassam record chapters in the story 
of American art rather than its high 
moments. But one lingers before Ar 
thur B. Davies’ “Sleep’”—certainly the 
artist’s highest flight in linear and 
rhythmic poetry—and before two of 
the Mary Cassatt’s which clearly rank 
among her strongest work. 

Bellows seems to be in for consider- 
able glorification at the Art Institute | 
in which, unfortunately, we were un- 
able to share. Perhaps we might have 
changed our opinion had we paid a 
and attended the lecture on 
“Bellows—A Giant Modern” which was 
announced in stentorian tones at three 
minute intervals one afternoon. But 
yielding to the evidence of our own 
eyes, we found an aura of the theatre 
hovering over the Edith Cavell subject 
and the much praised “Crucifixion” and 
detected a flair for clever interior dec 
orating harmonies as the basic appeal 
of “Lady Jean” and “Two Women.” In 
our opinion this artist is at his best in 
portraits of elderly female relatives, | 
where affection mingles with rugged 
honesty. In the same gallery with Bel- 
lows, Luks and Glackens are shown. 
The “Chez Mouquin” of 1905 by the 
latter artist makes one wish that he 
had never succumbed to the influence 
of Renoir. 

The large collection of contemporary 
work is for the most part comprised of 
paintings that are thoroughly familiar 
to New York gallery goers. In general, 
the selections have been carefully 
made frem the artist’s best periods, as 
witness the fine group of Sternes rang- 
ing from 1912 to 1924 and the three 
racy Sloanes painted between 1905 and 
1910 before the cross hatched nudes 
appeared on the scene. A considerable 
group of work by Chicago artists is also 
interesting to the New Yorker since 
most of these painters are unfamiliar. 

Although it is certainly difficult to 
sift tendencies in contemporary Amer- 
ican painting and to arrange works so 
that the average visitor can carry away 
some clear conception of major trends, 
Mr. Harshe has accomplished wonders 
with this difficult task. Instead of fol- 
lowing the usual arbitrary alphabetical 
order, the paintings have been hung} 
in so far as was possible in sympa- 
thetic groupings of both style and sub- | 
ject matter. In view of the recent em- | 
phasis upon the American scene and 
our sincere attempts to develop a na- 
tive art, the large gallery devoted to 
various expressions of this urge are of 
a high psychological interest. Here 
aesthetic values range from the power- 
ful draughtsmanship of Reginald | 
Marsh and Burchfield’s bleakly eco-| 
nomical mastery of watercolor’ to the | 
anecdote of Curry’s revival meeting | 
and the somewhat tortured sincerity of 
Benton’s forms. The astute observa- 
tion of Grant Wood and the lonely in- 
teriors of Hopper are other features 
of this gallery. 

A higher average of attainment ap- 
pears, however, among the group of | 
artists who are somewhat arbitrarily 
regarded as representatives of Aesthet- 
ic Experimentation. Here Georgia | 
O’Keeffe’s “Ranchos Church,” Arthur | 
B. Dove's “Red Barn” and works by | 
Kuniyoshi, Sheeler and the late Pres- | 
ton Dickinson are immediately of chal- | 
lenging interest. The spirit of objec- | 
tive reality which dominates the works 
of such artists as Gifford Beal, James | 
Chapin, John Sloan, Henry Schnaken- | 
berg and several others constitutes an- | 
other group. Leading figure painters | 
such as Speicher, Leon Kroll, Alexan- | 
der Brook, Karfiol and Varnum Poore 
who seek beautiful forms and exquisite 
textures also comprise an interesting 
ensemble. 











| 


he sculpture, which is scattered 
throughout the exhibition, seems less 
carefully selected than the paintings 
and appraisal is difficult owing to the| 
installation. 
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LONDON NOTES 








The emphasis upon modern French 
art which has characterized the sum- 
mer art season in London to an unusual 
degree appeared again in the excellent 
Braque retrospective held at the Lef- 
revre Gallery during July. The wide 
range of period covered in this dis- 
play ran from an early Gauguinesque 
sketch to one of his most recent works, 
“Le Tapis Rouge.” Since over forty 
works were included, London art lov- 
ers had an unusual opportunity to study 
the artist’s development and to enjoy 
that Gallic subtlety of pattern and 
color which signalizes his 
achievements. In addition to a consid- 


erable number of those still lifes by | 


which the artist is most widely known, 
the exhibition included original cub- 
istic experiments of 1908; an experi- 
mental work done just before the war, 


some simplified landscapes and beach | 
studies and most striking of all, a six | 


foot “Grandes Baigneuses.” Further in- 
dicative of the experiments of a painter 


who usually seems serenely certain of | 


his metier were some pseudo-Greek 
planchette arabesques, mostly execut- 
ed in engraved plaster. The finest 
things in the exhibition were, however, 
those executed some ten years ago in 
which the balance between abstract 
form and concrete symbol are finely 


maintained. 
* * * 

In the exhibition of paintings by 
Pissaro and Sisley which hung in a 
harmonious ensemble at the Knoedler 
talleries, excellent examples by both 


masters illustrated both their affinities | 


and their differences of temperament. 
Pissaro, the more vital spirit of the two, 
was seen at his best in such subtly at- 
mospheric renditions as “Environs de 
Pontoise” and “Le pre, soleil couchant,” 
while the more meditative and quieter 
talent of Sisley was represented by 
such sensitive works as “Route de 
Sainte Germain” and “Environs de 
Saint-Mammes.” 
* a * 


At the Thomas Harris Galleries, dur- 
ing early July some twenty paintings, 
mostly of the XVIIth century Italian 
school, included some particularly at- 
tractive landscapes, and some interest- 
ing works by unknown masters. The 
present interest in baroque art further 
made the display especially welcome. 
Probably the finest canvas in the ex- 
hibition was the “Landscape” by Salva- 
dor Rosa, which is very similar in 
treatment to the -work in the National 
Gallery. Other works notable as espe- 


finest | 








cially vivid expressions of the baroque 
spirit included a large “Cain and Abel” 


| by Benedetto Luti, Luca Giordano’s 


“Descent from the Cross” and a moy- 
ing “Entombment” by Jacopo Palma. 
+. - ~ 
Messrs. Mallet & Son brought to- 
gether an extremely fine collection of 
furniture, silver and porcelain for their 
annual exhibition. A fortunate succes- 


| sion of “finds” has enabled these gal- 


leries to bring forward a wider range 
of interesting specimens than has been 
possible in recent years. In fact, the 
furniture and silver groups included 
examples of which there are no known 
counterparts. The “age of oak” is fine- 
ly exemplified by such specimens as an 
Elizabethan Court cupboard of unusual 
design and two interesting James I 
buffets of the “three tier” type. The 
superb group of pieces from the “wal- 
nut era” includes some notable Queen 
Anne and George I pieces, distin- 
guished by their refined proportions, 
fine carving and subtle use of contrast- 
ing veneers. 


Representative of the “age of ma- 
hogany” were two fine Chippendale 
cabinets, both partially in the Chinese 
manner, while the George II and Adam 
styles could be studied in a number of 
tables and chairs notable both for the 
elegance of their proportions and the 
perfection of their carving. The exhibi- 
tion was held for the benefit of the 
National Arts Collection Fund. 

* * + 


At the Agnew Galleries, an exhibi- 
tion of humorous drawings by the cari- 
caturists of Punch, revealed that Eng- 
lish artists are now feeling a stronger 
trend to wit that resides in line, mass 
and accent, rather than in obvious an- 
ecdotal appeal. The display, which was 
held for the benefit of the Artists” 
Benevolent Fund, included work by 
some sixty artists. 

~ * % 

Modern technique in the art of the 
poster was given particular encourage- 
ment through the interest evinced by 
Mr. Kenneth Clark, Director of the 
National Gallery, in the “Pictures in 
Advertising” exhibit organized by 
Messrs. Shell Mex and B. P. Ltd. at the 
New Burlington Galleries. Mr. Clark 
commented on the fact that modern 
mural decoration is generally bad, be- 
cause people have no actual need for 
frescoes in public buildings. Posters, 
however, he characterized as both nec- 
essary and popular, like the mural 
decorations of the Renaissance. 

* * a 


Among the summer auction prices in 
the field of Chinese porcelains, we may 
mention the good figures obtained at 
Christie’s for the collection of the late 
Lady Mary Morrison. These pieces, 
mostly eggshell and ruby backs of the 


| given by Permain for a pair of plates 





Yung Ching period, featured a pair of 
famille rose saucer dishes for which 
Mr. de Pinna paid £378. Other high | 
prices in the dispersal were £357 


with figural decoration; £220 for a 
pair of saucers with golden cokerels, 
rockwork and flowering peony plants 
(Sparks) and £241 for another pair en- 
amelled with peonies and pomegran- 
ates, also secured by Mr. Sparks. 


In another Christie dispersal a 
Limoges enamel plaque representing 
the Crucifixion and signed “Leonardus 
Lemovicus,” 1536, fetched £357. The 
Hon. Keith Rous’s pair of Kang Hsi 
vases of hexagonal baluster form went 
to Mr. Steele for £588. The highest 
price among the furniture was obtained 
for a George I mahogany armchair, ex- 
hibited at the Franco-British Exhibi- 
tion in 1908, which brought £441. In 
the painting sale held at Sotheby’s on 
July 11, Romney’s preliminay study for 
“The Countess of Warwick and Her 
Children” aroused spirited bidding be- 
fore it finally went to Mr. Frank Sabin 
for £3700. The highest price obtained 
in the sale of paintings held at Chris- 
tie’s on July 20 was 880 guineas paid by 
Gooden & Fox for a small “painted 
oval” by Gainsboroh representing Hen- 
ry Collique. 

- * * 

The centenary of Whistler's birth on 
July 11, 1834, is being celebrated at 
the Victoria and Albert Museum by an 
exhibition of water-colors, pastels, 
drawings, etchings and lithographs ar- 
ranged in the Department of Engrav- 
ing, Illustration and Design in co-opera- 
tion with the artist’s executrix. 

Students of etching will welcome the 
opportunity of seeing two of Whistler’s 
copper-plates showing the mastery of 
his line and the exquisite delicacy of 
his work with the needlepoint. The pas- 
tels on exhibition all date from about 
the year 1893. 


HARRIS SUCCEEDS 
MR. ORMSBY-GORE 


LONDON.— The Morning Post of 
London reports that the Treasury has 
appointed Mr. Henry Harris to be a 
trustee of the National Gallery, in suc- 
cession to Mr. Ormsby-Gore, M.P., who 
is retiring on completion of his term 
of office. 


Mr. Ormsby-Gore’s retirement recalls 
his resignation from the board of trus- 
tees in 1932 following a period of fric- 
tion between the trustees and the offi- 
cials. Mr. Ormsby-Gore resigned in 
sympathy with the officials. The Prime 
Minister declined to accept his resig- 
nation, and later he resumed his duties 
as a trustee. 
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NEW WORKS GO TO 
ST. LOUIS MUSEUM 


ST. LOUIS—Among the acquisitions 
announced by the City Art Museum of 
St. Louis in its July Bulletin is a glazed 


drea della Robbia, which once had a 
niched setting in the garden of the Ca- 
puchin Convent near Arezzo. Although 
the piece has something of Luca's re- 


blue of the eyes and the 
character of the glaze, lead museum 
experts to believe that this example is 
the work of Andrea, or at least eman- 
ated from his studio. The colors of the 
glazes seem to bear out the theory 
that the figure is that of the Madonna. 
The strength of the violet, blue and 
green tones testifies to the designer's 
realization that the polychromy of ex- 
terior sculpture, whether designed for 
full sunlight or niched shadow, must be 
clear and intense. Upon the basis of 
stylistic evidence Professor Marquand 
believes that the figure was produced 
between 1510 and 1525. 

“The preliminary sketch for the 
‘Barque of Dante’ by Delacroix re- 
cently acquired by the Museum shows 
the artist’s temperament even more 
clearly than the finished work in the 
Luxembourg, from which it differs only 
in size and detail,” Meyric Rogers 
writes in the Bulletin. “The freedom 
and dash of the drawing and modelling 
suit the subject better than the some- 
what dry particularity of the finished 
work and are more truly indicative of 
the fevered energy of the young revolu- 
tionary. The colors of the sketch are in 
the somewhat heavy and sombre tones 
which Delacroix inherited from his in- 
structors.” 

The small beach scene by Boudin re- 
cently added to the Museum’s collec- 
tion, is signed and dated '69, a period 
when the artist and his wife were living 
in the direst poverty. Further comment- 
ing on this work Mr. Rogers says: 

“It is almost incredible that work of 
this delicacy, refinement and charm 
could have been created under such 
circumstances but Boudin unlike Jong 
kind never seems to have lost faith in 
himself or his work. It is a tradition 
that small panels like this were often 
painted for the price of a meal or two, 
the painting being painted and the 
meals consumed within the same day.” 

The George II console table recently 
installed in the Charlton House room 
is typical of the best type of Kent furni- 
ture. The spread wings of the eagle 
are very finely drawn and treated with 
an understanding of their structural 
function. The wave scroll running along 
the frieze under the table top was a 
very popular motive in the period 1720- 
40 during which this table was prob- 
ably made. As was customary, the 
carving is executed partly in the wood 
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WOODCARVING OF THE MADONNA AND CHILD 
BODENSEE DISTRICT, XIVth CENTURY 


A fine example included in the exhibition of early German art now on view 
at the Boehler Galleries in Munich 


itself but the finer details are finished | 

in the coat of gesso on which the gold by Henry McFee, notable for its 

leaf is laid. 
The museum also announces the| texture painting. 
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acquisition of “Still Life, Green Fruit” 


| harmonizations of forms and exquisite 


‘OGUNQUIT HOLDS 
ITS FIFTH ANNUAL 


OGUNQUIT.—The Ogunquit Art As- 
sociation its fifth annual ex- 
| hibition of oils, watercolors, etchings 
and prints at its gallery on July 2. This | 
year, for the first time, the Association | 
is sponsoring another exhibition to run 
concurrently at the Art Gallery of the 
Ogunquit Playhouse during the ten 
week season of the Manhattan Reper- 
tory Company. At both galleries a sec- 
ond exhibition was opened on August 


opened 


2, to remain on view until Septem- 
| ber 10. 
Those exhibiting are: M. Horton 


Adriance, Charles Curtis Allen, Dr. J. 
H. Allen, Margaret Bush, S. Dacre 
| Bush, Charlotte W. Butler, Leon Bon- 
net, Amy W. Cabot, Alice R. Comins, 
Anne W. Carleton, E. A. 
ter B. Dawes, 
| trude Fiske, 


Duval, Dex- 
Linwood Easton, Ger- 
Edith J. Green, Ellen P. 
| Kilpatrick, Mary Kilpatrick, Edward 
|R. Kingsbury, Susan Ricker Knox, 
Grace Morrill, Antonio Mattei, Wallace 
Morgan, A. W. McWilliams, Eliot 
| O’Hara, Dr. Burleigh Parkhurst, Eliza- 
beth Sawtelle, Hope Smith, Henry | 
Strator, Josiah Tubby, Charles H.| 
Woodbury. There are also two me- 
morial groups of paintings by the late 
Charles Russell Butler and the late 
William H. Rice. 





| CHICAGO 


Tod Kempf, president of the Chicago 
| No-Jury Society of Artists, was hon- 
| ored by a mixed audience of artists and 
art lovers for his part in perpetuating | 
the “no jury” idea for Chicago at the 
formal opening of the eleventh annual 
exhibition which was on until 
August 10. Among the outstanding 
canvases in the exhibition were a pow- | 
erful abstraction by Rudolph Weisen- | 


view 


born, a striking composition by George | 
Josemozich, a colorful nude by Macena 
Barton; phantasies by Fritzi Broad, the 
Bohemian artist; a circular abstraction 
in metal by Joe Funk of Iowa; original 
concepts by Emil Armin; “The Sweat 
Shop” by Rifka Ange; “Machine Age” 
by Carl Hoeckner and a characteristic 
oil by Ivan Le Lorraine Albright en- 


titled “And God Created Man in His 
Own Image.” 
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Saturday, August 18, 1934 


CLEVELAND GETS 
SELJUK BRONZE 
CLEVELAND. ‘The 
ing of the July 


in the 
bronze 


The most interest- 
acquisitions reported 
Bulletin is a Seljuk 


appears to be 


Museum 
stand, which 
The boldly 


head finials, the ingenious construction 
and the all-over inlay design in floral 
and geometric forms. enhanced with 
silver, are all typical of the powerful, 
yet highly refined style which charac- 
terized the applied arts of Persia dur- 
ing the XIth century. Also described 
in the same issue of the Bulletin are 


unique. modelled animal 


|three arabesque panel engravings, 
which show close stylistic affinities 
with the work of the Milan miniatu- 


rists of the late XVth century. These 
twelve, 
three of which were engraved by Zoan 
Andrea and the rest by the Master of 
the Sforza Book of Hours. The skill- 
fully ordered Renaissance motives cre- 
ate a rich and finely proportioned pat- 


tern, characteristic of the most bril- 
liant and crisply executed designs of 
this era. Two specimens, “A Triton 


Ridden by a Child,’ purchased for the 
Dudley P. Allen collection and the 
“Three Children Blowing Horns” are 
by the Sforza Master, while the third 
piece, “A Triton and Two Infant 
Fauns,” likewise the gift of Mrs. Nor- 
web, is by Zoan Andrea. Other minia- 
tures which are closely related to these 
engraved panels are the two examples 


jin the Leopold Goldschmidt collection 


in Paris and the border of 
ville Sforziada. 

Another interesting recent accession 
is a group of New Mexican sculptured 
saints, called santos de bulto and an- 
other series of painted picture saints, 
ealled santos de retablo. All of these 
are excellent examples of the Spanish 
Colonial art of early New Mexico, and 


the Gren- 


| they are the first ones of their kind to 
}come to 


the Museum. Many of the 
santos de bulto now extant are similar 
to the carved and polychromed statues 
Romanesque period in Spain, 
where some of the craftsmen were still 
under the domination of the Roman- 
style. The santos de _ retablo, 
which are interpretations of the small 
household and church altar-pictures of 
Spain, lack the so-called “finish” of 
European altar paintings. The speci- 
mens given to the Museum are rather 
small, but in coloring and in calli- 
graphic draftsmanship they are excel- 
lent examples. Like the santos de bulto, 
they date from the period after the re- 
conquest of the Southwest by the 


| = P . aS 
Spaniards in 1692. 
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WESTPORT 


The Westport Artists’ Market, lo-| 
cated on the Boston Post Road in the | 
old Nash homestead, is conducting a | 


highly successful third season. The 
Market is conducted on a cooperative 
basis in which the artists themselves 
assume the duties of the management 
of its business, hence the price of the 
work shown is attractively low. In ad- 
dition to numerous commissions, there 
has been an average of a sale a day 
since the market opened. 

Membership is limited to thirty, 
among whom are: John Wm, Fenton, 
chairman; Howard Heath, vice-chair- 
man; Ellen Heath, secretary; Bernice 
West, treasurer; Karl Anderson, Ed- 
ward Boyd, Ralph Boyer, Alexander 
Couard, John Steuart Curry, James 
Dougherty, Arthur Fuller, Alice Gar- 
din, Robert Lambdin, J. Mortimer Lich- 
tenauer, Hubert Mathieu, Gregory Mc- 
Laughlin, Remington Schuyler, Harry 
Townsend and George Wright. Sam 
Brown and Justin Sturm have just re- 
cently been elected to membership. 

The Artists’ Market is open daily 
from 10 A. M. to 5 P. M. and until dark 
on Sundays. 


LENOX 


The Lenox Art Room opened its sec- 
ond season in the old Academy build- 
ing, Main street, Lenox, on Wednesday, 
July 11th, with an exhibition of small 
sculpture and sculptors drawings. The 
works of six well known American 
sculptors was featured—A. Stirling 
Calder, Hunt Diederich, Gleb Derujin- 
sky, Gaston Lachaise, Mahonri Young, 
and William Zorach. 

The Lenox Art Room was organized 
last season by a group of summer resi- 
dents interested in the arts. Funds for 
establishing the small gallery were sub- 
scribed by the Founder members. Mrs. 
David T. Dana, Mr. William B. Osgood 
Field, Mr. and Mrs. Giraud van Nest 
Foster, Mrs. Albert Sterner, the Misses 
Godwin, Miss Louisa Ludlow, Miss 
Betsy Paddock, form the Governing 
Committee. 

The purpose of the organization is 
to foster art in the community and to 
bring to Lenox works in various media 
by outstanding contemporary Ameri- 
can artists. During the two exhibitions 


were sold and at the close of the sea- 
son, etchings by Albert Sterner and 
Edward Hopper and a lithograph by 
Rockwell Kent were presented to the 
Lenox Library by the Lenox Art Room 
and Mrs. David T. Dana. The Art Room 
hopes each year to be able to present 


some work of art to the Lenox Library 


for its permanent collection. 


DAYTON 


The Institute has always been espe- 
cially active in presenting exhibitions 
of work by artists from the Middle 
West and its own immediate section. 
In the current exhibition of the Ohio 
Water Color Society artists from most 
of the important cities of the state 
are represented and attitudes from 
ulta-conservative to quite modern are 
included. Among the Dayton entries is 
a colorful flower piece by Martha K. 
Schauer. 

* * * 

As a result of the interest in the Mid- 
Western Art Exhibit sponsored by the 
Elder & Johnson Company and by the 
Dayton Herald, the two prize winning 


paintings were presented to the Insti-| 


tute. “Summer Idyll” by Elsa Shaw of 
Cleveland was the gift of Mr. Bert L. 
Daily and “Boy with Violin” by Robert 
J. Smith of Dayton was secured 
through the generosity of Mr. Charles 
Hoffman of the Dayton Blue Print Com- 
pany, 
*” * * 


Three of the finest of the Matsuda 
collection of kakemonas and screens 
which attracted such interest during 
the course of their exhibition are re- 
maining in the Oriental galleries 
through the kindness of Mrs. Harrie G. 
Carnell. These are the examples by 
Kano Takanobu and Kano Tsunenobu, 
among the screens, and the painting 
“Parasol Dance” by Masanobu. 


| Core 


August 20—Furniture and art from Ew- 
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secccoee. | 








LONDON 
Sotheby 


hurst Park, the property of the late Duke 
of Wellington. 
LUCERNE 
Gallery Fischer 

August 27-September 1—A series of notable 
sales featuring armor, French furniture, 
mediaeval art, bronzes, miniatures, 
stained glass, old master paintings, rugs, 
silver, ete., and including important con- 
signments from the von Imhoff family of 
Nuremberg. 


NEW ORLEANS 

A group of students from the New 
Orleans Art School working in unison 
under the direction of the faculty has 
just completed a series of panels for 
the Colonial entrance hall of one of 
the New Orleans public schools. With 
Louisiana as a subject, each student 
was allowed to work up his or her own 
idea and the final design was a com- 
bination of all the best ideas coordinat- 
ed with the intelligent and restraining 
guidance of their instructors. The re- 
sulting nine panels are notable for their 
charm of color and design. 

Executed in water color and fixed 
permanently with gelatine and shel- 
lac, the pale silver greens and gray 
lavenders, the earth tones and fading 
twilight yellows, depict the wild life 
and flora, the fish, fruit and indus- 
tries of Louisiana. Pastoral in quality 
and modern in form and design, they 
suggest the idea that groups of stu- 
dents under competent direction might 
be employed to create for us as the 
pupils of the great Italian artists 
worked for their masters during the 
Renaissance. 


WORCESTER 


In addition to the exhibition of 
XVIith century painting in New Eng- 
land, reviewed in our July 14 issue, the 
Museum exhibited until August 4, a col- 
lection of Chinese pottery lent by Wil- 





| making and printing of a plate. On the 


|and Brush.” 
| of expansion of its active membership, 


| ties are ably represented. The newly 





liam J. Cox. 


PROVIDENCE 


Special summer attractions of the 
Rhode Island School of Design includes 


¥ . | the “Portrait of Ottavio Farnese, Duke 
held last summer, twenty-four pictures | 


of Parma and Piacentia” by Antonio 
Moro, which has been loaned by Knoed- 
ler & Company. The galleries have 
been rehung to include other import- 
ant gifts and loans for the season. 


ST. LOUIS 


The first International Exhibition of 
Theatre Arts, circulated by the Mu- 
seum of Modern Art, aroused great in- 
terest at the City Art Museum, where 
it was on view through July 22. 


BUCK HILL FALLS 


A lively series of summer exhibi- 
tions is featured by the Buck Hill Art 
Association. A showing of work by con- 


temporary Quaker artists was held 
until July 15. The Midsummer purchase 
prize exhibition and the Brooklyn So- 
ciety of Miniature Painters were fea- 
tured until August 15. The current at- 
traction, which may be seen until 
September 15, is entitled ‘“Pennsyl- 
vania Landscape Artists” and consists 
of work by Garber, Redfield and Yates. 
A group of thumb box sketches may 
also be seen until September 10. 


OLD LYME 


The thirty-third annual exhibition of 
oil paintings and sculpture of the Lyme 
Art Association opened in the Associ- 
ation’s gallery on July 28 and remain 
on view until August 26. The best pic- 
ture in the display was adjudged to be 
“Indolence” by Wilson Irvine, which 
was awarded the Mr. and Mrs. William 
O. Goodman prize. The composition, an 
almost life-size nude seen against the 
light, is a result of the artist’s long 
experiments in “prismatic painting.” 
The Goodman sketch prize was award- 
ed to William S. Robinson for his notes 
of Gloucester fishing boats and harbor. 
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KENT 

The Kent Art Association opens its 
Twelfth Annual Exhibition today, and 
the display will remain on view until 
September 2. As it is the purpose of the 
Association to make art live for the 
layman, two talks and demonstrations 
by artists will be a feature of the ex- 
hibit. On August 24, Troy Kinney and 
Robert Nisbet will cooperate in pre- 
senting “The Art and Technique of the 
Etching,” accompanied by the actual 


following Friday, August 31, George 
Laurence Nelson will paint a demon- 
stration head from life to elucidate his 
talk, “Character Rendering with Paint | 


The Association has adopted a policy 


so that Litchfield and Dutchess coun- 


elected members are as follows: Harry | 
F. Waltman, A.N.A., Arthur J. E. Pow- 
ell, A.N.A., Arthur Crisp, A.N.A., G. 
Glenn Newell, A.N.A., Dines Carlson, 
A.N.A., Thomas Jones, A.N.A., Troy 
Kinney, A.N.A., and George H. Van 
Anda. Among others who will again 
join in making the exhibition a success 
are: active members — George Lau- 
rence Nelson, A.N.A.; Robert Nisbet, 
N.A.; H. Philip Staats, A.I.A.; Rex 
Brasher, William McKillop, Willard 
















Paddock, A.N.A.; and as guests of the 
Association, F. Luis Mora, N.A.; Henry 


C, Pitz, Edward Warwick, Helen K.| 
Mills, etc., ete. 


SEATTLE 


Paintings by Rockwell Kent and the 


work of two San Francisco Japanese | 


painters, Masuta Narahara and Henry 
Sugimoto, together with examples by 
Seattle’s two Japanese artists, Kenjiro 
Nomura and Kamekichi Tokita, make 
up an interesting group show at the 
Museum. During the past month, work 
by the Hungarian artists, Karoly 
Fulop and Tibor Pataky, have attracted 
widespread attention. 

Raymond Hill, of the University of 
Washington Art Faculty and a widely 
known Seattle artist, also exhibits his 
water colors and oils of Provincetown, 
Hawaii and Tahiti. The pictorial pho- 
tography of Charles Musgrave of 
Seattle occupies a part of the print gal- 
lery, in company with Kent’s work. The 
photographs are excellent examples of 
straight, romantic pictorialization. This 
is the type of charming photography so 
popular with the public. 

The Women Artists of Washington 
can always be counted upon for having 
an exhibition with a definite purpose, 
and the present show is the result of a 
“Washington Waterfront Contest,” all 
paintings included having to do with 
water, 

The Puget Sound Group, who closed 
their exhibition recently at the Mu- 
seum, announced the awarding of a $10 
prize for the purchase of art materials, 
to Julius Ullman’s water color “Maison 
Blanc.” The award was given by the 
Weber Paint Company. Facsimiles of 
English portraits and French travel 
posters complete the present group. 





CINCINNATI 


Three exhibitions have been ar- 
ranged in the print galleries for the 
summer months. In the large central 
room are shown representative exam- 
ples of the graphic work of the XVth, 
XVIth and XVIIth centuries; in Gal- 
lery 9, XIXth and XXth century 
work, and in Gallery 10 there is a cen- 
tennial exhibition of etchings and lith- 
ographs by Whistler. The fifty or more 
prints in the center gallery are selected 
from those lent to the Museum by Mr. 
Xdwin A. Seasongvod. Many fine rare 
impressions of woodcuts, engravings, 
and etchings of the early periods are 
included in this loan. 








NORTHAMPTON 


Summer exhibitions at the Smith 
College Museum of Art include group 
shows of American and French paint- 
ings and of German watercolors. The 
first series includes work by Burch- 
field, Brush, Dickinson, Eakins, Has- 
sam, Hopper, La Farge, Marin, Ryder, 
Tryon and Whistler, the second, can- 
vases by Berman, Bonnard Cezanne, 
Corot, Courbet, Degas, Delacroix, Geri- 
eault, Millet, Picasso, Renoir and 
Seurat. Feininger, Grosz, Heckel, 
Hofer, Klee, Nolde, Rohlfs and Schmidt- 
Rottluff are found in the German col- 
lection. The Museum’s permanent col- 
lection has been rehung and other new 
loans received for the summer, 
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Ackermann Galleries, 50 East 57th Street— 
Views of old New York to August 31 


American Folk Art Gallery, 113 West 13th 
Street—Early American painting and 
craftwork. 


American Indian Art Gallery, 850 Lexing- 
ton Avenue—Children and Indians,” an 
exhibition of works by Indian artists 


Arden Gallery, 460 Park Avenue—Seven 
screens by Max Kuehne and exhibition 
of modern and period rooms during the 
summer, 


Argent Galleries, 42 West 57th Street— | 
Summer exhibition of the members of | 
the National Association of Women 


Painters and Sculptors 


Art Students’ League, 215 West 57th Street 
Final exhibition of work by summer 
students, to August 26 


Isabella Barclay, Inc., 136 East 57th Street 


—Fine antique furniture, textiles, wall 


papers and objects of art. 


Parkway— 
shows by 
colored 
Redfern 
; exhibi- 


Fastern 
one-man 


Brooklyn Museum, 
Group exhibition of 
nine artists through the summer, 
“Tinocuts” by members of the 
Color Print Society to Sept. 20 


Kuhne Galleries, 59 East Sith Street— 
Modern furnishings and paintings. 
La Salle Gallery, 3105 Broadway—Group 


exhibition 


John Levy Galleries, 1 East 57th Street— 
' Paintings by old and modern masters. 


| Lillenfeld 
Street 
} masters. 


Ine.. 
by old 


Galleries, 
Paintings 


21 East 57th 
and modern 


Little Gallery, 18 East 57th Street——Hand 
wrought silver, decorative pottery, jew 
elry, by distinguished craftsmen 


Macheth Gallery, 15-19 East 57th Street— 
Paintings and prints by Americans seen 
by appointment only. 


Pierre Matisse Gallery, Fuller Bidge., 41 
East 57th Street-—Closed for the summer 
Metropolitan Galleries, 730 Fifth Avenue— 


Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue Special exhibition of 
landscape art; recent accessions in the 
Egyptian department; German 

| and XVIth century prints; lace and em- 

broidered aprons of the XVIth-XVIIIth 


| centuries 





tion of work by students in art classes of | 


Brooklyn Institute of Arts and Sciences 


Brummer Gallery, 55 East 57th Street— 
Classical sculpture, painting and othe! 
rare works of art. 


Frans Buffa & Sons Gallery, 58 West 57th 
Street—Paintings by American and Eu 
ropean artists. 


Calo Art Galleries, 624 Madison Avenue 
—Paintings of American and foreign 
schools. 


Carnegie Hall Art Gallery, 154 West 57th 
Street—Exhibition by artists of Carne- 
gie Hall. 


Caz-Delbo Galleries, Rockefeller Center— 
Paintings by William H. W ilder-Parcher. 


Ralph M. Chait, 600 Madison Avenue—Chi- 
nese art collection of Edwin D. Krenn. 


Arundell Clarke, 620 Fifth Avenue Exhi 
bition of modern pictures. 
Columbia University, Avery Library— 


Photographs of Greece by Arnold Genthe, 


Contemporary Arts, 41 West 54th Street— 
Summer Show—“The Sidewalks of New 
York,” “Flowers” and “Small Paintings. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


A. S&S. Drey, 680 Fifth Avenue— Paintings 
by old masters. 


Durand-Ruel Galleries, (2 East 57th Street 
—X1TXth and XXth century French paint- 
ings. 


578 Madison 
masters and 


Ehbrich-Newhouse Galleries, 
Avenue—Paintings by old 
contemporary artists, 


Eighth Street Gallery, 61 West Sth Street 
—American contemporary art. 


Ferargil Galleries, 63 East 57th Street— 
Special summer exhibition of work by 
American painters. 


French & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 


tries, textiles, furniture, works of art, 
paneled rooms. 
Gallery of Living Art, 100 Washington 


Square East—Permanent exhibition of 


progressive XXth century artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Exhibition of 
work by members submitted for lay 
drawing; guest exhibition of paintings 
and sculpture from the Downtown Gal- 
leries. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Paintings 
and sculpture by American contempo- 
raries; eighteen original drawings by 
George De Forest Brush. 


Grant Gallery, 9 East 57th Street—Prints 
by American artists. 


Marie Harriman Gallery, 61 East 57th 
Street—Paintings by French and Ameri- 
can artists. 


Harlow, McDonald Co., 667 Fifth Avenue 
—Etchings by representative artists. 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inec., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Kelekian, 598 Madison Avenue — Rare 
Egyptian, Persian, Assyrian and other 
antique art. 


Kennedy Galleries, 785 Fifth Avenue — 
Prints by contemporary artists. 


Keppel Galleries, 16 East 57th 


3 Street— 
“Modern Classic Etchings.” 


Kleemann-Thorman, 38 East 57th Street— | 
Paintings and prints by American artists. | 


Knoedler Galleries, 14 East 57th Street— | 


Paintings by old masters. 


Kraushaar Galleries, 680 Fifth 
Paintings by American artists. 


Theodore Kohn Galleries, 608 Fifth 
Paintings of Tropical plants by 


Ave,— 
| > 
Foster. 


M 


A emt xt tee 


Avenue— | 


| Mileh 


Galleries, 108 West 57th Street— 
Paintings by American artists, 
|Montross Gallery, 785 Fifth Avenue — 


Special summer exhibition of 
by American artists; 
Spaeth ; 
migo, t« 


paintings 


cats in watercolor by Fuji Naka- 
Aurust 25. 


Morton Galleries, 
American art. 


130 West 57th Street— 


Museum of the City of New York, Fifth 


Avenue at 104th Street—A New York | 
drawing room with Phyfe furniture; 


first events in New York; Empire fash- 


ions, 1800-1830; James and Eugene 
O'Neill in the theatre; historic New 


York china. 


Museum of Modern Art, 11 West 58rd Street 
Special exhibition of the Bliss collection 
to September 30; show of selections from 
a group of prints recently added to the 
permanent collection; reproductions of 
watercolors and pastels by American and 
European artists 


Newark Museum, N. J. 
oils and watercolors; Jaehne collection 
of Netsuke; Arms and Armor from the 
Age of Chivalry to the XIXth century; 
The Design in Sculpture. Closed Mon- 
days and holidays. 


New York Public Library, Central Bldg.— | 
Drawings for prints, in Print Room, to} 
November 30; wood engravings by Henry | 


Wolf. 


Arthur U. Newton, 4 East 
Paintings by old masters. 


56th 


Parish-Watson, 44 East 57th Street—Rare 
Persian 


turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street | 


—Fine old English furniture, 
and needlework. 


Rehn Galleries, 688 Fifth 
ings by American artists. 


porcelain 


ROOF RESTAURANT 
and BAR 


On the thirty-second floor it’s 
the coolest place in town 
LUNCHEON—COCKTAIL HOUR—DINNER 


DINNER DANCING 
HOTEL 


DELMONICO 
Park Avenue at 59th St., New York 


Under Reliance Direction 


XVth | 


sculpture by Janet | 


Modern American | 


Street— | 


pottery of the Xth-XIVth cen- | 


Avenue—Paint- 





mR, 

Reinhardt Galleries, 730 Fifth Avenue— 

Paintings by old and modern masters 
sculpture. 

| Rosenbach Co., 15-17 East 5ist Street— 


tare furniture, 
objets d'art 


paintings, tapestries and 


Schultheis 
Paintings 


Galleries, 142 Fulton 
ind art objects 


Street— 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings by various artists; fine 
prints 


Scott & Fowles, Squibb 
Avenue and 58th Street 
tury English paintings 
drawings. 


Fifth 


cen 


Building, 
XVIIIth 
and modern 


Pacques Seligmann & Co.,, Ine., 3 East Sist 
Street—Paintings by French ard Ameri 
can artists. 


Messrs, Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


KE. & A. Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street 
ings by French and 


Paint 
American artists 


Symons, Ine., 730 Fifth Avenue 
tion of old and modern paintings 


Exhibi- 


Ten Dollar Gallery, 28 East 56th Street 
Small oil paintings by Eilshemius and 
Elliot Orr, lithographs by Kuniyoshi and 
Adolf Dehn, group show. 


Uptown Gallery, 249 West End Ave.—Group 
show of work by modern expressionists, 
to September 17. 


Valentine Gallery of Modern Art, 69 East 
57th Street—French paintings. 


Vernay Galleries, 19 East 54th Street—Spe 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


j 


| 


Wanamaker Gallery, Au Quatrieme, Astor | 


Place—American 


antique 
tributed to 


Goddard, 


furniture at- 


Townsend, Sey- | 
mour, McIntyre and others. 
Julius Weitzner, 36 East 57th Street—Ge) 
man and Italian primitives. 
Wells, 32 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington 
Work by contemporary 
American artists. 


Avenue— 
French and 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture, tapestriés and objets d'art. 


Yamanaka Galleries, 680 
| Chinese and Japanese 


Fifth 
art. 


Avenue— 


| Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 


| lish masters of the XVIIth and XVIIIth 
centuries, 


Zborowski Gallery, 460 Park 


ows Avenue— 
Paintings by French artists. 


ROMEIKE 
PRESS 
CLIPPING 
BUREAU 


THE BEST KNOWN 
AND 
KNOWN AS THE BEST 


ROMEIKE 


220 W. 19th St., New York 
Telephone: CHelsea 3-8860 

















; HOTEL CHELSEA 4 


ON THE BOARDWALK ATLANTIC CITY 


A BIT OF THE RIV 


IERA 


Guests who have traveled the world over so term the Chelsea. 
Continental informality and charm. Bathing directly from quests’ 
apartments. Lunching in beach robes on open air terraces, Dinner 
music by artists selected from the Philadelphia Symphony Orchestra. 


Expanse of lawns, with electric fountains, backed up by the widest ‘.~ 
sun decks in Atlantic City. All of these innovations available to both was 


American and European Plan guests. 
HOWARD LANIN and his orchestra play 
Under personal supervision of 


JOEL HILLMAN 
J. C. MYERS 


JULIAN A. HILLMAN ws. 


SLORIOUS 
SEASHORE 
VACATION 


| 





peg saat nih ew 










nightly in the grill. 


(a : “Fe Tt PA EN ES TOTES IES BETTE RE SAM OIL SARE: OE EEE FOL 














Saturday, August 18, 1934 








“CHRISTIES” 


LONDON, ENGLAND 


(Messrs. Christie, Manson & Woods) 


For over one hundred and fifty years CHRISTIES has been world renowned. They have 
had the privilege of selling, in their Great Rooms, most of the Famous Collections of 
Works of Art which have been dispersed at auction in England over that period, and their 


unrivalled experience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be borne in mind by 
those who have not already consulted 


~ ala bl 8 Pe 

CHRISTIES 
8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and 
Whitehall 5056 


Advice can be had on enquiry 


Telephone: “Christiart, 


Telegroms: Piccy, London” 








PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET 


NEW YORK 


of Everything 


Everything that 
would completely satisfy 
your desires for modern 
apartment living. The 
artistic design o* Spacious 
studios oe Dropped living 
rooms. . Fireplaces .. ler- 
races.. Private gardens ee 


In door swimming pool. 





Din ing Room 


with outdoor terrace? 


ve Loi omc 


OFFERS 


1 to 7 ROOMS 


ALSO PENTHOUSES 
and TERRACED 
APARTMENTS 


COMPLETE KITCHENS 


PICTURESQUE 
PRIVATE GARDENS 





MAID SERVICE 
AVAILABLE 


MIDTOWN 
CONVENIENCE 


* 
Surprisingly 
Moderate Rentals 
WILLIAM B. HALL 
Resident Manager 
Telephone 
CIrcle 7-6990 


340-350 WEST 57° STREET> NEW YORK 





Printed by WNU, New York * 











THE FIRST ANNUAL 


FINE ARTS EXPOSITION 


will be held at 
THE FORUM 


ROCKEFELLER CENTER 
_ From NOVEMBER 3rd, to DECEMBER 1st, 1934 


Under Sponsorship of 
om THE ANTIQUE and DECORATIVE ARTS LEAGUE, Inc. 











Among the distinguished firms who have leased space are: 





ISABELLA BARCLAY, Ine. GRAND CENTRAL ART GALLERIES JACQUES SELIGMANN & Co. 
ng CARTIER, Ine. THE LITTLE GALLERY THE N. Y. EVENING SUN 
RALPH M. CHAIT MeMILLEN, Ine. ARTHUR SUSSEL 
ie ELSIE DeWOLFE ELINOR MERRELL PHILIP SUVAL, Ine. 
f DANIEL H. FARR Co. PARISH-WATSON & Co. ARTHUR S. VERNAY, Ine. 
a FORTUNE MAGAZINE FRANK PARTRIDGE, Ine. JULIUS H. WEITZNER, Ine. 
— FRENCH & Co. L. RICHMOND GABRIEL WELLS 
he EDWARD GARRATT, Ine. JAMES ROBINSON YAMANAKA & Co. 
— GINSBURG & LEVY, Ine. ARNOLD SELIGMANN REY & Co. 
ing 
; TWO-THIRDS of the available area for exhibition has already 
iit been disposed of, and upon completion of negotiations with a num- 
ti ber of other firms, practically the entire Forum will be leased. 
ail. For the dealer in a position to contribute outstanding works of art, 
there remains a limited number of attractively located display 
spaces, inquiries for which are now being solicited. Attention is 
) drawn to the manifold advantages to be had from exhibiting, and 





detailed information regarding space may be had upon application. 
The Exposition, open to New York art and antique dealers and mem- 
initiated by a pre-view on the evening of November 2d, and remain 


open to the public daily thereafter from 11 A. M. to 11 P. M., except- 
ing Sundays, until December Ist. The galleries of The Forum will 


ic bers of The Antique and Decorative Arts League, Inc., will be 


be ready for occupancy and preparation of display approximately 
thirty days prior to the opening. 


APPOINTMENTS TO SEE THE FORUM, AND ALL OTHER DETAILS, MAY BE HAD FROM 


FINE ARTS EXPOSITIONS, INC. 


S. W. Frankel, President 


20 East 57th Street New York 


Telephone: Plaza 3-5067 











VU, New York 












UL ROSENBER 


ESTABLISHED IN 1878 


ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 


Sree heL eR ae Si CLE FA CRY NE Oe RMI ee BE A Eo 


el te LLL AM 


